STILL ON THE ROAD
1965 CONCERTS, INTERVIEWS & RECORDING SESSIONS

JANUARY

13

New York City, New York

14 New York City, New York
15  New York City, New York
29  Springfield, Massachusetts
FEBRUARY
10  New Brunswick, New Jersey
12 Troy, New York
17 New York City, New York
MARCH
19  Raleigh, North Carolina
21  Ottawa, Ontario, Canada
26 Los Angeles, California
27  Santa Monica, California
APRIL
9 Vancouver, British Columbia,
Canada
24 Seattle, Washington
26 London, England
26  London, England
27  London, England
27  London, England
27  London, England
30  Sheffield, England
30  Sheffield, England
30  Sheffield, England
MAY
1  Liverpool, England
2 Leicester, England
2 Leicester, England
3or4 London England
5  Birmingham, England
5  Birmingham, England
6  Newcastle, England
6  Newcastle, England
7 Manchester, England
7 Manchester, England
8 London England
8 or9 London England
8 or9 London England
8or9 London England
9  London England

Studio A, Columbia Recording Studios,

The 1t Bringing It All Back Home recording session

Studio A, Columbia Recording Studios,

The 2" Bringing It All Back Home recording session

Studio A, Columbia Recording Studios,

The 3" and last Bringing It All Back Home recording session
Municipal Auditorium

The State College, Rutgers Gymnasium
Troy Armory
WABC TV Studios, Les Crane Show

Reynolds Coliseum
Capitol Theatre

Ciro's Le Disc, Hollywood
Civic Auditorium

Queen Elizabeth Theatre

The Arena

Arrival Area, London Airport

Press Conference Room, London Airport, Short interview
Savoy Hotel

Savoy Hotel, Interview by Jack DeManio

Savoy Hotel, press conference

The Oval, City Hall, press conference

The Oval, City Hall, soundcheck

The Oval, City Hall

Odeon

De Montfort Hall

De Montfort Hall

A Hotel Room, Savoy Hotel

Town Hall, backstage before concert
Town Hall

City Hall

A Hotel Room

Free Trade Hall, soundcheck

Free Trade Hall

A Hotel Room, Savoy Hotel

Alley beside Savoy Hotel

Hyde Park

Rooftop of Savoy Hotel

A Restaurant, Royal Albert Hall, Interview by Horace Judson
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9  London England
9  London England
9  London England
10  London England
10  London England
12 London England
21  New York City, New York
JUNE
1 London England
15  New York City, New York
16 New York City, New York
JULY
24 Newport, Rhode Island
25  Newport, Rhode Island
25  Newport, Rhode Island
29  New York City, New York
30  New York City, New York
AUGUST
2 New York City, New York
3 New York City, New York
4 New York City, New York
28  New York City, New York
SEPTEMBER
3 Los Angeles, California
Woodstock, New York
24 Austin, Texas
24 Austin, Texas
25 Dallas, Texas
OCTOBER
1 New York City, New York
2 Newark, New Jersey
5 New York City, New York
8  Knoxville, Tennessee
9  Atlanta, Georgia
17 Baltimore, Maryland
22  Providence, Rhode Island
23 Burlington, Vermont
24 Detroit, Michigan
29 Boston, Massachusetts

Royal Albert Hall, backstage

Royal Albert Hall, soundcheck

Royal Albert Hall

Royal Albert Hall, backstage

Royal Albert Hall

Levy's Recording Studio

Studio A, Columbia Recording Studios, overdub session

BBC Studios

Studio A, Columbia Recording Studios,

The 1%t Highway 61 Revisited recording session
Studio A, Columbia Recording Studios,

The 2" Highway 61 Revisited recording session

Festival Field, Newport Folk Festival. Contemporary Songs
Workshop

Festival Field, Newport Folk Festival, soundcheck

Festival Field, Newport Folk Festival

Studio A, Columbia Recording Studios,

The 3" Highway 61 Revisited recording session

Studio A, Columbia Recording Studios,

The 4" Highway 61 Revisited recording session

Studio A, Columbia Recording Studios,

The 5" Highway 61 Revisited recording session

Studio A, Columbia Recording Studios,

Highway 61 Revisited overdub recording session
Studio A, Columbia Recording Studios,

The 6" and last Highway 61 Revisited recording session
Forest Hills Tennis Stadium

Hollywood Bowl

Unidentified Location, rehearsals

University of Texas, Austin, press conference
Municipal Auditorium

Southern Methodist University Coliseum

Carnegie Hall
Symphony Hall
Studio A, Columbia Recording Studios,
The 1t Blonde On Blonde recording session
Civic Coliseum
Municipal Auditorium
Civic Center
Rhode Island Auditorium
Patrick Gymnasium, University of Vermont
Cobo Hall, interview by Allen Stone
Back Bay Theater
Bob Dylan recording sessions, interviews and concerts 1965
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30  Hartford, Connecticut Bushnell Memorial Hall
31  Boston, Massachusetts Loew State Theatre
New York City, New York Columbia Office October — November,
Nat Hentoff interview for Playboy Magazine

Bob Dylan recording sessions, interviews and concerts 1965
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NOVEMBER

5  Minneapolis, Minnesota
6 Ithaca, New York
7  Cincinnati, Ohio
12 Cleveland, Ohio
14  Toronto, Ontario, Canada
15  Toronto, Ontario, Canada
19  Columbus, Ohio
20  Buffalo, New York
21  Syracuse, New York
26  Chicago, Illinois
27  Chicago, Illinois
28  Washington, DC
30  New York City, New York
DECEMBER
3 San Francisco, California
3 Berkeley, California
10  San Diego, California
11 San Francisco, California
11  San Francisco, California
12  San Jose, California
16  Los Angeles, California
17 Long Beach, California
18  Pasadena, California
19  Santa Monica, California

Auditorium,

Barton Hall, Cornell University

Music Hall,

Music Hall

Massey Hall

Massey Hall

Vets Memorial Auditorium

Kleinhans Music Hall

Onondaga War Memorial Auditorium
Arie Crown Theatre

Arie Crown Theatre

Coliseum

Studio A, Columbia Recording Studios,
The 2" Blonde On Blonde recording session

KQED-TV Studios, San Francisco Press Conference
Berkeley Community Theatre

Community Concourse Theatre

Masonic Memorial Temple, backstage

Masonic Memorial Temple

San Jose Civic Auditorium

Columbia Recording Studios, Los Angeles Press Conference
Long Beach Municipal Auditorium

Pasadena Civic Auditorium

Santa Monica Civic Auditorium

Bob Dylan recording sessions, interviews and concerts 1965
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Studio A

Columbia Recording Studios
New York City, New York

13 January 1965

The 1% Bringing It All Back Home recording session, produced by Tom Wilson.

1. Love Minus Zero/No Limit take 1: breakdown

2. Love Minus Zero/No Limit take 2: complete

3. I'll Keep It With Mine take 1: Piano demo

4. It's All Over Now, Baby Blue take 1: solo acoustic

5. Bob Dylan's 115th Dream take 1: fragment

6. Bob Dylan's 115th Dream take 2: complete

7. She Belongs To Me take 1: complete solo acoustic

8. Subterranean Homesick Blues take 1: solo acoustic

9. Outlaw Blues take 1: complete solo acoustic
10. On The Road Again take 1: complete solo acoustic
11. Farewell Angelina take 1: solo acoustic
12. If You Gotta Go, Go Now take 1: complete solo acoustic
13.  You Don't Have To Do That take 1: incomplete solo acoustic
14. California take 1: complete solo acoustic
15.  Love Minus Zero/No Limit take 3 remake: complete acoustic
16. She Belongs To Me take 2 remake: complete electric
17.  Outlaw Blues take 1 remake: false start
18. OQutlaw Blues take 1 remake: complete

2-4, 8,12, 13, 18 Bob Dylan (guitar, harmonica, vocal) .

1,5, 6, 10, 14, Bob Dylan (piano, harmonica, vocal) .

7,9, 16 Bob Dylan (guitar, vocal) .

1, 2, 15 John Sebastian (bass guitar) .

15, 16, 18 Bruce Langhorne (guitar) .

16 William E. Lee or John Sebastian (bass guitar).

18 Al Gorgoni (guitar) , John Sebastian (harmonica) , Joseph Macho jr (bass guitar).

CO-numbers:
85270  Love Minus Zero/No Limit
85271  I'll Keep It With Mine

85272 It's All Over Now, Baby Blue
85273  Bob Dylan's 115th Dream
85274  She Belongs To Me

85275  Subterranean Homesick Blues
85276  Sitting On A Barbed-Wire Fence
85277  On The Road Again

85278  Farewell Angelina

85279  If You Gotta Go, Go Now

85280  You Don't Have To Do That
85281  Outlaw Blues

Unauthorized Releases
(The release is unauthorized and is not associated with or approved by Bob Dylan or his current recording label).
3 released on CD and cassette by Pacifica Radio, 121156, March 2011.

LP bootleg
Now your mouth cries Wolf. TAKRL.

CD bootlegs
Bob Dylan recording sessions, interviews and concerts 1965



7 Years of Bad Luck. Spank SP102.

Bob Dylan --1965 Revisited (Disc 1). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

Dylan '65 Revisited (acoustic). No label.

The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

Official releases

3 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985.

3released on SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE
COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.

5 (Intro) released on BRINGING IT ALL BACK HOME, Columbia CL-2328, CS-9128, 22 March 1965.
knox5 (Intro) released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO
RECORDINGS, Columbia MONO-88697761042, 18 October 2010.

5 (Intro) released in remastered versions on the CD/SACD BRINGING IT ALL BACK HOME, Columbia
512353-6 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004.
5 (Intro) released in remastered versionson BRINGING IT ALL BACK HOME, Columbia 88691924312-
05 as part of the cD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.
4,16 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK,
Columbia Legacy CD 520358 2, 30 August 2005.

8, 11 released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, VOLUME 2,
COLUMBIA 468 086 2, 26 March 1991.

9 released in mp3 format on the download-only three-track single EXCLUSIVE OUTTAKES FROM NO
DIRECTION HOME: THE SOUNDTRACK, Columbia, 1 November 2005.

9 digitally released on the iTunes collection RARE TRACKS FROM THE VAULTS, 29 August 2006.

14 released on NCIS The Official TV Soundtrack Vol. 2, CBS Records CBSR029, 3 November 2009.

Released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D1, 6 November 2015.

2,3,6,7, 8, 11,13, 14 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN
1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015.

1-13, 15, 16, 18 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-
1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D1, 6 November 2015.

14 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D1, 6 November 2015.

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 104-107.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 33—-36.
Clinton Heylin: Revolution in the Air: The Songs of Bob Dylan 1975-1973, pp. 223-224.

The Bootleg Series VVol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, page 60.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions from Bringing It All Back Home, Isis issue 184, pages 42-53.

Private communications with Gerbrand van der VVooren.

Notes

1 breakdown.

13 incomplete .

17 false start.

1, 2 Dime Store on recording sheet.

3 Bank Account Blues on recording sheet.

5, 6 B. Dylan’s Later Dream on recording sheet.

7 Worse Than Money on recording sheet.

8 Subterranean Homesick Blues #10 on recording sheet.

9 Barbwire on recording sheet, corrected on the tape box to Sitting On A Barbed Wire Fence. On the copyright card listed as Outlaw
Blues

11 Alcatraz To The 5th Power on recording sheet.

11 no musicians listed in The Cutting Edge booklet

12 You Gotta Go on recording sheet.

13 Bending Down on My Stomick Lookin' West on recording sheet.
13 first circulated as part of the "1992 Compilation tape".

Bob Dylan recording sessions, interviews and concerts 1965



14 was used as a Witmark demo and has circulated as California. This name is also used in Bob Dylan: Writings & Drawings and
Bob Dylan: Lyrics 1962-1985 where it subtitled “early version of Outlaw Blues”.

17, 18 Tune X on recording sheet, corrected to Key To The Highway on one tape box and to Outlaw Blues on another. This CO
number is not listed in the contract cards.

17 no musicians listed in The Cutting Edge booklet

18 listed in The Cutting Edge booklet, but strange to have a different guitar and bass player only at the end of the session .
Recorded 7-10 pm.

Stereo studio recordings, 55 minutes.

Session info updated 9 May 2016.

Bob Dylan recording sessions, interviews and concerts 1965
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Studio A

Columbia Recording Studios
New York City, New York

14 January 1965

The 2" Bringing It All Back Home recording session, produced by Tom Wilson.

1.  Love Minus Zero/No Limit take 1 remake: complete electric
2. Love Minus Zero/No Limit take 2 remake:
3. Love Minus Zero/No Limit insert
4.  Subterranean Homesick Blues take 1 remake: complete
5. Subterranean Homesick Blues take 2 remake: false start
6. Subterranean Homesick Blues take 3 remake:
7. Outlaw Blues take 1 remake: false start
8.  Outlaw Blues take 2 remake: fragment/breakdown
9. Outlaw Blues take 3 remake:
10.  She Belongs To Me take 1 remake: complete
11.  She Belongs To Me take 2 remake:
12. Bob Dylan's 115th Dream take 1: false start
13.  Bob Dylan's 115th Dream take 2
14.  On The Road Again take 1: false start
15. On The Road Again take 2: complete
16. On The Road Again take 3: false start
17. On The Road Again take 4: complete

1-3, 7-9 Bob Dylan (vocals, guitar), Al Gorgoni (guitar), Kenneth Rankin (guitar), Bruce Langhorne (guitar), Joseph Macho Jr. (bass),
William E. Lee (bass), Bobby Gregg (drums), Paul Griffin (piano).

4-6 Bob Dylan (guitar, harmonica, vocal), John Hammond Jr. (guitar), Bruce Langhorne (guitar), Frank Owens (electric piano), John
Boone or John Sebastian (bass), Bobby Gregg (drums),

10, 11 Bob Dylan (guitar, harmonica, vocal), Bruce Langhorne (guitar), William E. Lee (bass), Bobby Gregg (drums).

12, 13 Bob Dylan (guitar, harmonica, vocal), Al Gorgoni (guitar), Kenneth Rankin (guitar), Bruce Langhorne (guitar), Joseph Macho
Jr. (bass), Bobby Gregg (drums), Paul Griffin (piano).

14-17 Bob Dylan (piano, vocals), Al Gorgoni (guitar), Kenneth Rankin (guitar), Bruce Langhorne (guitar), Joseph Macho Jr. (bass),
William E. Lee (bass), Bobby Gregg (drums), Frank Owens (electric piano).

LP bootleg
Now your mouth cries Wolf. TAKRL.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 1). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

Dylan '65 Revisited (acoustic). No label.

The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

Official releases

2,6, 9,11, 13 released on BRINGING IT ALL BACK HOME, Columbia CL-2328, CS-9128, 22 March 1965.
2,6, 9, 11, 13 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS,
Columbia MONO-88697761042, 18 October 2010.

2,6, 9, 11, 13released in remastered versions on the CD/SACD BRINGING IT ALL BACK HOME, Columbia
512353-6 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004.

2,6, 9, 11, 13 released in remastered versions on BRINGING IT ALL BACK HOME, Columbia 88691924312-05
as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.

2,6 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New
Zealand.
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6 released on single Columbia 4-43242, April 1965.

6 released on BOB DYLAN'S GREATEST HITS, Columbia KCL-2663, March 27, 1967.

6 released on MASTERPIECES, CBS 462448-2, (special shortened 2-CD version), 1989 in Australia and New Zealand, and
CBS 462 448-9.

6 released on DYLAN ON DYLAN, Westwood One (Radio Station Discs), 17 November 1984.

6 released on BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985.

6 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000.

6 released on 3 CD box set DY LAN, Columbia 88697114202-D1, 1 October 2007.

6 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011.

6 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000.

13 released on single Columbia 4-43242, April 1965.

13 released on BLUES, Columbia/Legacy 88697009172, 19 December 2006.

13 released in Sweden on THE VERY BEST OF BOB DYLAN, Columbia COL 498540 2, May 5, 2000.

13 released on LOVESICK, Victoria’s Secret Exclusive, Sony Music A 72812, 2004.

13 released on CD PURE DYLAN — AN INTIMATE LOOK AT BOB DYLAN, Sony Music 8 86979 83082
5, 21 October 2011.

1-9 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D1, 6 November 2015.

10-17 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D2, 6 November 2015.

17 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015.

1, 4, 10, 17 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D1, 6 November 2015.

CO-numbers:

85270  Love Minus Zero/No Limit
85275  Subterranean Homesick Blues
85282  Outlaw Blues

85283  She Belongs To Me

85284  Bob Dylan's 115th Dream
85285  On The Road Again

85271  I'll Keep It With Mine

85272 It's All Over Now, Baby Blue

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 108-1009.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 33—-36.
The Bootleg Series VVol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, pages 60-61.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions from Bringing It All Back Home, Isis issue 184, pages 42-53.

Private communications with Gerbrand van der Vooren.

Notes

3 insert

5,7, 12, 13, 15 false starts

1-11 remakes

1 (Tune Z) Dime Store on recording sheet.

11,12 My Girl on recording sheet.

Heylin notes Mr. Tambourine Man as a rumoured track
from this session.

Recorded 2:30-6:00 and 7:00-10:00 pm.

Studio recordings, 37 minutes.

BB
. \/

Session info updated 9 May 2016.
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800 Studio A
Columbia Recording Studios
New York City, New York
15 January 1965

The 3 and last Bringing It All Back Home recording session, produced by Tom Wilson.

Maggie's Farm take 1

On The Road Again take 1 remake: electric complete
On The Road Again take 2 remake: false start

On The Road Again take 3 remake: false start

On The Road Again take 4 remake: false start

On The Road Again take 5 remake: false start

On The Road Again take 6 remake: complete

On The Road Again take 7 remake: electric complete
On The Road Again take 8 remake: false start

10.  On The Road Again take 9 remake: false start

11.  On The Road Again take 11 remake: false start

12. On The Road Again take 12 remake: false start

13.  On The Road Again take 13 remake:

14.  It's Alright, Ma (I'm Only Bleeding) take 1: false start

15.  It's Alright, Ma (I'm Only Bleeding) take 2

16. Gates Of Eden take 1

CoNoR~LNE

17.  Mr. Tambourine Man take 1: false start

18.  Mr. Tambourine Man take 2: false start

19.  Mr. Tambourine Man take 3: with band, breakdown
20.  Mr. Tambourine Man take 4: breakdown

21.  Mr. Tambourine Man take 5: breakdown

22.  Mr. Tambourine Man take 6

23.  It's All Over Now, Baby Blue take 1 remake:

24. If You Gotta Go, Go Now
25. If You Gotta Go, Go Now
26. If You Gotta Go, Go Now
27. If You Gotta Go, Go Now

take 1: complete
take 2: electric complete
take 3: complete
take 4: complete

1-14 Bob Dylan (piano, vocal), Al Gorgoni (guitar), Kenneth Rankin (guitar), Bruce Langhorne (guitar), Joseph Macho Jr. (bass),
William E. Lee (bass), Bobby Gregg (drums), Frank Owens (electric piano).

15-16 Bob Dylan (guitar, harmonica, vocal).

18-23 Bob Dylan (guitar, harmonica, vocal), Bruce Langhorne (guitar), Bobby Gregg (drums).

24 Bob Dylan (guitar, harmonica, vocal), Bruce Langhorne (guitar).

25-28 Bob Dylan (guitar, harmonica, vocal), Al Gorgoni (guitar), Kenneth Rankin (guitar), Bruce Langhorne (guitar), Joseph Macho
Jr. (bass), Bobby Gregg (drums), Frank Owens (electric piano), Angeline Butler (background vocal).

LP bootleg
Now your mouth cries Wolf. TAKRL.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 1). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

Dylan '65 Revisited (acoustic). No label.

The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.
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Official releases

1, 13, 15, 16, 22, 23 released on BRINGING IT ALL BACK HOME, COLUMBIA CL-2328, CS-9128, 22 March
1965.

1,13, 15, 16, 22, 23 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO
RECORDINGS, Columbia MONO-88697761042, 18 October 2010.

1, 13, 15, 16, 22, 23 released in remastered versions on the CD/SACD BRINGING IT ALL BACK HOME, Columbia
512353-6 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004.

1,13, 15, 16, 22, 23 released in remastered versions on BRINGING IT ALL BACK HOME, Columbia
88691924312-05 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November
2013.

1, 22, 23 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000.

1, 16 released on BOB DYLAN'S GREATEST HITS, VOL. 2, COLUMBIA KG-31120, 17 November 1971.

1, 22 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and
New Zealand.

1, 22, 23 released on 3 CD box set DYLAN, Columbia 88697114202-D1, 1 October 2007.

1, 15, 16 released on DYLAN ON DYLAN, WESTWOOD ONE (RADIO STATION DISCS), 17 November
1984.

13 released on single COLUMBIA 4-43346, July 1965.

22 released on BOB DYLAN'S GREATEST HITS, COLUMBIA KCL-2663, MARCH 27, 1967.

22 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985.

22 released on THE BEST OF BOB DYLAN, Columbia SONYTV28CD, 2 June 1997.

22,23 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000.

22, 23 released in Sweden on THE VERY BEST OF BOB DYLAN, Columbia COL 498540 2, 5 May 2000.

22, 23 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011.

23 released on LOVESICK, Victoria’s Secret Exclusive, Sony Music A 72812, 2004.

One of 25, 26, 27 or 28 overdubbed by unidentified musicians 21 May 1965 in Studio A, Columbia Recording Studios, New York
City, New York and released on single CBS-2921, January 1967 in Benelux, Europe.

One of 24, 25, 26 or 27 overdubbed by unidentified musicians 21 May 1965 in Studio A, Columbia Recording Studios, New York
City, New York and released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, VOLUME
2, COLUMBIA 468 086 2, 26 March 1991.

1-24 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D2, 6 November 2015.

25-28 released on CD 3 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D3, 6 November 2015.

19, 25 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015.

2,8, 25 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D1, 6 November 2015.

14,17, 19 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D1, 6 November 2015.

CO-numbers

85286  Maggie's Farm

85285  On The Road Again

85287 It's Alright, Ma (I'm Only Bleeding)
85288  Gates Of Eden

85289  Mr. Tambourine Man

85290 It's All Over Now, Baby Blue
85291 If You Gotta Go, Go Now

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 109-110.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 33-36.
The Bootleg Series VVol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, page 61.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions from Bringing It All Back Home, Isis issue 184, pages 42-53.

Private communications with Gerbrand van der VVooren.

Notes
2-13, 23 remakes.
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15, 183-7, 9-12, 14, 17, 18 starts.

19-21 breakdowns.

15, 16 1t’s All Right Ma on recording sheet.

25-28 You Gotta Go on recording sheet.

The two released versions of If You Gotta Go, Go Now are different.
Recorded 2:30-5:30 pm.

Studio recordings, 58 minutes.

Session info updated 9 May 2016.
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802 Municipal Auditorium
Springfield, Massachusetts
29 January 1965

Gates Of Eden

Talking World War 111 Blues

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Don't Think Twice, It's All Right

agkrownE

Bob Dylan (vocal, harmonica & guitar).

References

Newspaper Ad in The Springfield Union, 23 January 1965.
Newspaper Review in The Springfield Union, 30 January 1965.
Notes

This listing is incomplete.

There is no known tape from this session.

Session info created 3 December 2015.
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803 The State College
Rutgers Gymnasium
New Brunswick, New Jersey
10 February 1965

With God On Our Side
All 1 Really Want To Do
Mr. Tambourine Man
Seven Curses

Eall A

Bob Dylan (vocal, harmonica & guitar).
Notes

This listing is incomplete.

There is no known tape from this session.

Reference
Examiner.com 9 February 2013..

Session info updated 8 July 2013.
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http://www.examiner.com/article/confirmed-bob-dylan-played-rutgers-university-on-february-10-1965

805 Troy Armory
Troy, New York
12 February 1965

The Times They Are A-Changin’
Talking John Birch Paranoid Blues
It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Talking World War 111 Blues

Don't Think Twice, It's All Right
With God On Our Side

NookrwbdPE

Bob Dylan (vocal, harmonica & guitar).

Notes.
This listing is incomplete.

There is no known tape from this session.

Session info updated 21 October 2011.
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810 WABC TV Studios
New York City, New York
17 February 1965

Les Crane Show.

1. It's All Over Now, Baby Blue
2. It's Alright, Ma (I'm Only Bleeding)

Bob Dylan (vocal, harmonica & acoustic guitar). Bruce Langhorne (electric guitar).

CD bootlegs

Bob Dylan --1965 Revisited (Disc 1). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

From The Heart Vol. 3. Live Experience / LE050203.

I Was So Much Younger Then. Dandelion 075/076/077/078 4CD.
TV Guide. Head.

Unauthorized Releases
(The release is unauthorized and is not associated with or approved by Bob Dylan or his current recording label)

Released in the UK on Life And Life Only, Left Field Media LFMCD 517, 5 December 2011.
Released in the UK on ON THE CREST OF THE AIRWAVES VOLUME ONE, Music Melon
MMLTDBOX12, 13 February 2012.

Official release

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

Notes

Dylan chats with Les Crane, Caterina Valente, Tommy Sands and Cy Pullman.
12 seconds of 1 available from 8mm film off TV screen.

Broadcast live by WABC TV in New York City..

The official release, 12 minutes, does not contain any of the chats.

Mono TV broadcast, 32 minutes.

Session info updated 7 December 2015.
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820 Reynolds Coliseum
Raleigh, North Carolina
19 March 1965

Soundcheck beforehand

Bebo White & David Berkowitz interview

Bob Dylan & Joan Baez.

Notes
An audio recording is on the site of University of North Carolina at Chapel Hill : http:/finding-aids.lib.unc.edu/20544/ contents.

This recording is unfortunately only available to students and university members.

A transcription of the interview and all the details can be found in ISIS # 196 pag.40-44.
Mono recording, 12 minutes.

A 1-minute recording was published on youtube 27 October 2019.

Session info created 9 December 2018.
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http://finding-aids.lib.unc.edu/20544/

830

Capitol Theatre
Ottawa, Ontario, Canada
21 March 1965

Guest at a Joan Baez concert

| Joan Baez | Wild Mountain Thyme (trad,)
The Unquiet Grave (trad,)
All My Trials (trad,)

Mama, You Been On My Mind
Silver Dagger (trad,)

It Ain't Me, Babe

Blowin' In The Wind

el N =

Joan Baez (vocal, guitar),
1, 3, 4 Bob Dylan (vocal, guitar),
2 Bob Dylan (guitar, harmonica),

Notes

Source: private communication.
Partial setlist taken from memory.

No known circulating recording exists.

Session info updated 4 December 2013.
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835 Ciro's Le Disc
Hollywood
Los Angeles, California
26 March 1965

1. Baby What You Want Me To Do (Jimmy Reed)

Bob Dylan (harmonica), Roger McGuinn (guitar, vocal), Gene Clark
(tambourine, vocal), David Crosby (guitar, vocal), Chris Hillman (bass,
vocal), Michael Clark (drums).

Notes

No circulating recording is known.

Roger McGuinn still used his real name Jim McGuinn at the time.
Clinton Heylin says Dylan played on All I Really Want To, a reasonable
guess giving the fact that The Byrds recorded this song 8 March 1965.

References

Byrds Day-by-Day 1965-1973 by Christopher Hjort, page 28.
A Life In Stolen Moments. Bob Dylan Day by Day 1941-1995
by Clinton Heylin, page 68.

Session info created 30 December 2015.
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840

Civic Auditorium
Santa Monica, California
27 March 1965

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Don't Think Twice, It's All Right

With God On Our Side

She Belongs To Me

It Ain't Me, Babe

. The Lonesome Death Of Hattie Carroll
All | Really Want To Do

It's All Over Now, Baby Blue

CLOoN oM E

e el el
wn e

Bob Dylan (vocal & guitar).
1, 3, 5-13 Bob Dylan (harmonica).

BobTalk

This is called It's Alright, Ma (I'm Only Bleeding). It's Alright, Ma (I'm Only Bleeding) ... ho ho ho.

The name of this song is Love Minus Zero, er, slash, over's No Limit. End of quote. Kind of like a painting — the title. Paint it in
purple.

This is called Gates of Eden. (before "Gates of Eden")

That was called Gates of Eden!

This is a true story — only the words have been changed. (before The Lonesome Death of Hattie Carroll).

... nobody's scared! (before It's All Over Now, Baby Blue).

LP bootleg. Los Angeles 1965. Great White Wonder.

CD bootlegs
Bob Dylan --1965 Revisited (Disc 2). Great Dane / GDR 9419/ 1-14.
Songs That Made Him Famous. Tuff Bites 95.1012

Official release

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

Notes

8, 10, 11 are incomplete.

The official release, 50 minutes, does not feature any BobTalk.
Incomplete mono audience recording, 55 minutes.

Session info updated 7 December 2015.
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845 Queen Elizabeth Theatre
Vancouver, British Columbia, Canada
9 April 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

NookrwnpE

8. Don't Think Twice, It's All Right

9. With God On Our Side

10. Talking World War 111 Blues

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All 1 Really Want To Do

15. It's All Over Now, Baby Blue
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Bob Dylan (solo, vocal, harmonica & acoustic guitar)..

Notes.

This setlist is taken from memory.

Lyric variation in Talking World War 111 Blues:

"The Shangri-Las, singing 'Leader of the Pack'."
instead of "rock-a-day Johnny singing 'tell your ma,

tell you pa, our love's gonna grow, ooh wah ooh wah'."
Thanks to ch'an bodhi cede!

Session info updated 20 October 2011.

BOB DYLON
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847 The Arena
Seattle, Washington
24 April 1965

.- With God On Our Side

. Talking World War 111 Blues

It's Alright, Ma (I'm Only Bleeding)
. It’s All Over Now, Baby Blue

B wN R

Bob Dylan (vocal, harmonica & guitar).

References
Newspaper Ad in The Seattle Times, 14April 1965.
Newspaper Review in The Seattle Times, 26 April 1965.

Notes

This listing is incomplete.

There is no known tape from this session.

A film of Dylan's departure from Seattle airport to begin journey to England is amongst the Dont Look Back outtake footage.

Session info created 3 December 2015.
Session info updated 27 December 2020.
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850 Arrival Area
London Airport
London, England
26 April 1965

1. London Bridge Is Falling Down (trad.)

Bob Dylan, Joan Baez, Bob Neuwirth (shared vocal).

Official releases

Released in the movie DONT LOOK BACK, 17 May 1967.

Released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.
Released on DVD DONT LOOK BACK, Docurama NV G-9447, January 2000.

Released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.
Notes

Mono film soundtrack, 1 minute.

Slightly longer in Dont Look Back outtake footage.

Session info updated 27 May 2021.
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855

Press Conference Room
London Airport
London, England

26 April 1965

Short interview.

1. Interview excerpt #1
2. Interview excerpt #2
3. Mike Hurst telephone interview

DVD Bootleg
Dont Look Back Outtakes And More.

Official releases

1 released in the movie DONT LOOK BACK, 17 May 1967.

1 released in the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

1 released in DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

1 released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

2 3released in DONT LOOK BACK, DISC 2 BOB DYLAN 65 REVISITED, Columbia 82876832139, 30
April 2007.

Notes

1 consists of two questions from an unidentified journalist and two answers.

The telephone interview is done with Mike Hurst of 'Teen Scene' magazine.

Different parts of 2 and 3 available as DLB out-take footage.

A slightly more complete transcription appears in the book D.A. Pennebaker: Dont Look Back, Ballantine Books, April 1968, page
21, and is also reprinted in The Fiddler Now Upspoke, Volume 3, Desolation Row Promotions, page 571.

The journalists chatting to Dylan include Maureen Cleave and Bernard Levin.

Mono film soundtracks.

Session info updated 27 May 2021.
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860 Savoy Hotel
London, England
27 April 1965

Interview by Jack DeManio.

Broadcast by BBC Radio Home Service in the program Today, 28 April 1965.

Note. A transcription of this interview can be found in The Fiddler Now Upspoke, Volume 1, Desolation Row Promotions, pages
63-64.

Incomplete radio broadcast, 2 minutes.

Session info updated 7 August 2000.
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865 Savoy Hotel
London, England
27 April 1965

Preamble to Pete Myers interview for the BBC African service.

Official releases

Released in the movie DONT LOOK BACK, 17 May 1967.

Released in the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

Released in the DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.
Notes

The interview itself is uncirculated.

Mono film soundtrack,1 minute.

Session info created 7 June 2016.
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870

Savoy Hotel
London, England
27 April 1965

Press conference

DVD Bootleg
Dont Look Back Outtakes And More.

Official releases

Partly released in the movie DONT LOOK BACK, 17 May 1967.

Partly released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

Partly released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Partly released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Notes

A further portion available as a DON’T LOOK BACK outtake.
A transcription appears in the book D.A. Pennebaker: Dont Look Back, Ballantine Books, April 1968, page 22-25, and is also
reprinted in The Fiddler Now Upspoke, Volume 5, Desolation Row Promotions, page 981-982.

Incomplete recording.
Mono film soundtrack, 2 minutes.

Session info updated 7 June 2016.
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878 The Oval
City Hall
Sheffield, England
30 April 1965

Press conference before concert.

Unauthorized Release
(The release is unauthorized and is not associated with or approved by Bob Dylan or his current recording label)

Released in the UK on ON THE CREST OF THE AIRWAVES VOLUME ONE, Music Melon
MMLTDBOX12, 13 February 2012.

Mono recording, 3 minutes.

Session info updated 29 May 2012.
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879 The Oval
City Hall
Sheffield, England
30 April 1965

Soundcheck before concert.

1. Love Minus Zero/No Limit

Bob Dylan (guitar & vocal).

Official release
Partly released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony
BMG Musical Entertainment 82876832139, released 7 May 2007.

Session info updated 5 March 2014.
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880

The Oval

City Hall
Sheffield, England
30 April 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Talking World War 111 Blues

Don't Think Twice, It's All Right

10. With God On QOur Side

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All | Really Want To Do

15. It's All Over Now, Baby Blue

©o NoubkowhE

Bob Dylan (vocal, harmonica & guitar).

CD bootleg
Bob Dylan --1965 Revisited (Disc 3). Great Dane / GDR 9419/ 1-14.

DVD bootlegs
The London Bridges.
Dont Look Back Outtakes And More.

Official releases
Concert footage of 1 and 2 partly released in the movie DONT LOOK BACK, 17 May 1967.

Concert footage of 1 and 2 partly released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August
1986.

Concert footage of 1 and 2 partly released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24
November 2015.

Concert footage of 1 and 2 partly released on DVD DONT LOOK BACK, Docurama NV G-9447, January 2000.
Concert footage of 2 released in nearly full version by ABC-TV in the program 20-20, 10 October 1985.

Concert footage of 2 released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65
Revisited, Sony BMG Musical Entertainment 82876832139, released 7 May 2007

Audio of 6 released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Audio of 2 released on Live 1961-2000 - Thirty-nine years of great concert performances, SME Records
SRCS 2438, 28 February 2001.

Audio of 2 digitally released on the iTunes collection RARE TRACKS FROM THE VAULTS, 29 August 2006.
Audio of 2 available on bobdylan.com December 1999.

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

5 released on Bob Dylan Live 1962-1966. Rare Performances From The Copyright Collections. Disc Two
19075865322-2, 27 July 2018

Notes
7-10, 12-15 were new to collectors when 501 Anniversary Collection: 1965 was released.

Bob Dylan recording sessions, interviews and concerts 1965



Concert footage of 7 available on Dont Look Back Outtakes And More.

Parts of 1, all of 2, 7 mono film soundtrack, 5 minutes

1-7 Mono audience recording, 30 minutes. This was the first Dylan audience recording outside of North America!
1-15 Mono PA recording, 72 minutes.

Session info updated 28 December 2020.
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890 Odeon
Liverpool, England
1 May 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Talking World War 11 Blues

Don't Think Twice, It's All Right

10. With God On Our Side

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All | Really Want To Do

15. It's All Over Now, Baby Blue

©Woo NoukrwnpE

Bob Dylan (vocal, harmonica & guitar).

BobTalk
This is called It’s Alright Ma, I'm only Bleeding Ho-Ho-Ho.

DVD bootleg
The London Bridges
Dont Look Back Outtakes And More

Official releases

Fragment of 1, 14 concert footage partly released in the movie DONT LOOK BACK, 17 May 1967.

Fragment of 1, 14 concert footage partly released on the video DONT LOOK BACK, Virgin Music Video VVD 251,
August 1986.

Fragment of 1, 14 concert footage partly released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.
Fragment of 1, 14 concert footage partly released on DVD and Blu-Ray DONT LOOK BACK, The Criterion
Collection, 24 November 2015.

14 released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG
Musical Entertainment 82876832139, released 7 May 2007

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

6, 15 released on Bob Dylan Live 1962-1966. Rare Performances From The Copyright Collections. Disc

Two 19075865322-2, 27 July 2018

Notes

2-4, 6, 8-13 were new to collectors when 50" Anniversary Collection: 1965 was released.
1 is complete in Dont Look Back Outtakes And More.

8 is incomplete.

Incomplete PA recording, 70 minutes.

Session info updated 26 September 2018880.
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899 De Montfort Hall
Leicester, England
2 May 1965

1. It Takes A Lot To Laugh, It Takes A Train To Cry

Bob Dylan (vocal & piano).

Official releases

Partly released on DVD Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony
BMG Musical Entertainment 82876832139, released 7 May 2007.

Partly released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Notes
Incomplete recording backstage.
Mono film soundtrack.

Session info updated 27 January 2021.
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900 De Montfort Hall
Leicester, England
2 May 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Talking World War 111 Blues

Don't Think Twice, It's All Right

10. With God On Our Side

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All I Really Want To Do

15. It's All Over Now, Baby Blue

©o NoogkrwdPE

Bob Dylan (vocal, harmonica & guitar).

DVD bootleg
The London Bridges
Dont Look Back Outtakes And More, tracks 1-8

Official releases
First 3 verses of 13 concert footage released in the movie DONT LOOK BACK, 17 May 1967.

First 3 verses of 13 concert footage released in the vidleo DONT LOOK BACK, Virgin Music Video VVD 251, August
1986.

First 3 verses of 13 concert footage released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

4t verse of 13 concert footage released in DVD Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan
65 Revisited, Sony BMG Musical Entertainment 82876832139, released 7 May 2007

Partly released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Fragment of 13 released on Interactive Music CD-ROM Highway 61 Interactive, Columbia/Graphix Zone CDAC
085700, February 1995.

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

Notes

6, 7, 9-12 were new to collectors when 50" Anniversary Collection: 1965 was released.
8 is incomplete.

Incomplete PA recording, 68 minutes.

Session info updated 9 December 2018.
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910 A Hotel Room

Savoy Hotel
London England
4 May 1965
1. What A Friend | Have In Jesus (trad.)
2. |1 Forgot More Than You'll Ever Know (Cecil A. Null)
3. Remember Me (When The Candle Lights Are Gleaming) (Scott Wiseman)
4. More And More (Webb Pierce/Merle Kilgore)
5. Blues Stay Away From Me (Alton Delmore, Rabon Delmore, Wayne Raney & Henry

Glover)

Weary Blues From Waitin' (Hank Williams)
Lost Highway (Leon Payne)

I'm So Lonesome | Could Cry (Hank Williams)
. Young But Daily Growing (trad,)

O Wild Mountain Thyme (trad,)

'*“3’.00.\‘1:D

Bob Dylan (guitar & vocal), Joan Baez (backing vocal).

Official releases

3 released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG
Musical Entertainment 82876832139, released 7 May 2007

Parts of 7, 8 released in the movie DONT LOOK BACK, 17 May 1967.

Parts of 7, 8 released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

Parts of 7, 8 released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

9 partly released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony
BMG Musical Entertainment 82876832139, released 7 May 2007

4,5, 9 released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

3-10 released on CD 18 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D18, 6 November 2015.

References
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 37-38.
The Bootleg Series VVol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, page 70.

Notes

Tracks 1 and 2 are not in general circulation.
1 is instrumental.

7, 8. 9 mono film soundtracks.

Session info updated 26 June 2016.
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920

Town Hall
Birmingham, England
5 May 1965

Backstage before concert.

1. Unidentified song

Bob Dylan (piano).

DVD Bootleg
Dont Look Back Outtakes And More.

Official releases

Partly released in the movie DONT LOOK BACK, 17 May 1967.

Partly released on the vidleo DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

Partly released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Partly released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Different part released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony
BMG Musical Entertainment 82876832139, released 7 May 2007

Notes

A further 2 minutes is available on Dont Look Back Outtakes And More..

The song is probably an improvisation.
Mono film soundtrack, 3 minutes.

Session info updated 26 June 2016.
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925

Town Hall
Birmingham, England
5 May 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Talking World War 11 Blues

Don't Think Twice, It's All Right

10. With God On Our Side

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All | Really Want To Do

15. It's All Over Now, Baby Blue

©Woo NoukrwnpE

Bob Dylan (guitar, harmonica & vocal).

Official releases

5, 9 released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG
Musical Entertainment 82876832139, released 7 May 2007

5, 9 released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Fragment of 5 released on Interactive Music CD-ROM Highway 61 Interactive, Columbia/Graphix Zone CDAC
085700, February 1995.

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

Notes
1-4, 6-8, 10-15 were new to collectors when 50" Anniversary Collection: 1965 was released.
Stereo PA recording, 70 minutes.

Session info updated 26 June 2016.
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927 City Hall
Newcastle, England
6 May 1965

1. Piano Song # 1
2. Piano Song # 2
3. It Takes A Lot To Laugh, It Takes A Train To Cry

Bob Dylan (piano).
1, 3 Bob Dylan (vocal).

Note
Bob killing time in a back room before the concert.

Official release
Released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG

Musical Entertainment 82876832139, 7 May 2007
Mono film soundtracks.

Session info updated 27 August 2014.
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930 City Hall
Newcastle, England
6 May 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Talking World War 11 Blues

Don't Think Twice, It's All Right

10. With God On Our Side

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All | Really Want To Do

15. It's All Over Now, Baby Blue

©Woo NoukrwnpE

Bob Dylan (vocal, harmonica & guitar).

CD bootlegs
Folk Rogue. Wild Wolf 6965.
Live In Newport 1965. Document / DR 004.

DVD bootlegs
The London Bridges
Dont Look Back Outtakes And More.

Official releases

Concert footage of 9 partly released in the movie DONT LOOK BACK, 17 May 1967.

Concert footage of 9 partly released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August
1986.

Concert footage of 9 partly released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Concert footage of 9 and 12 released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24
November 2015.

Audio of 2 released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Audio of 9 released on RETRO ROCK: D. A. PENNEBAKER - ROCK’S CINEMATOGRAPHER, Retro
Rock Show No. 4 (Radio Station disc), Clayton Webster Corporation, 14 September 1981

Concert footage of 12 released on DVD Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65
Revisited, Sony BMG Musical Entertainment 82876832139, released 7 May 2007

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

Notes

3-4,7, 8,10, 11, 13-15 were new to collectors when 50™ Anniversary Collection: 1965 was released.
Footage of 3 is complete on Dont Look Back Outtakes And More.

Mono PA recording, 70 minutes.

Session info updated 26 June 2016.
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940 A Hotel Room
Newcastle, England
6 May 1965

1. Guitar/Piano/Harmonica riffs
2. Little Things (Booby Goldsboro)
3. Blues Jam

Bob Dylan (guitar), Alan Price (piano).
1 harmonica by unidentified person.
2 Bob Dylan and Alan Price (vocal).

Official releases

Released in the movie DONT LOOK BACK, 17 May 1967.

Released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.
Released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.
Notes

2 incudes Alan Price singing Leaning On A Lamp-Post by Noel Gay, made famous by George Formby.

Includes interview by Chris Ellis for Science Student magazine, 3 minutes.

Mono film soundtrack, 4 minutes.

Session info updated 27 January 2021.
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950

Free Trade Hall
Manchester, England
7 May 1965

Soundcheck before concert.

1. Guitar/Vocal riffs
2. Outlaw Blues

Bob Dylan (guitar & vocal).

DVD bootlegs

The London Bridges

Dont Look Back Outtakes And More.

Official releases

1 released in the movie DONT LOOK BACK, 17 May 1967.

1 released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

1 released on DVD DONT LOOK BACK, Docurama NV G-9447, January 2000.

1 released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Notes

2 is available on Dont Look Back Outtakes And More.

Mono film soundtrack, 3 minutes.

Session info updated 26 June 2016.
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960

Free Trade Hall
Manchester, England
7 May 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Talking World War 111 Blues

Don't Think Twice, It's All Right

10. With God On Our Side

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All I Really Want To Do

15. It's All Over Now, Baby Blue

©O NoukwdE

Bob Dylan (guitar, harmonica & vocal).
LP bootleg. Now Ain't The Time For Your Tears. Swingin' Pig Records.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 4). Great Dane / GDR 9419/ 1-14.
Now Ain't The Time For Your Tears. Swingin' Pig TSP-CD-057.
From The Heart Vol. 2. Live Experience / LE050202.

DVD bhootleg
The London Bridges

Official releases

4 released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG
Musical Entertainment 82876832139, released 7 May 2007

Fragment of 3 released on the DVD NO DIRECTION HOME, October 2005.

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

3 released on Bob Dylan Live 1962-1966. Rare Performances From The Copyright Collections. Disc Two
19075865322-2, 27 July 2018

Note
Mono PA recording, 70 minutes.

Session info updated 26 September 2018.
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970

A Hotel Room
Savoy Hotel
London England
8 May 1965

1. It's All Over Now, Baby Blue
2. Love Minus Zero/No Limit
3. She Belongs To Me

4. Let Me Die In My Footsteps

Bob Dylan (guitar & vocal).

DVD Bootleg
Dont Look Back Outtakes And More.

Official releases

1 partly released in the movie DONT LOOK BACK, 17 May 1967.

1 partly released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

1 partly released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

1 partly released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

1 partly released on RETRO ROCK: D. A. PENNEBAKER - ROCK’S CINEMATOGRAPHER, Retro
Rock Show No. 4 (Radio Station disc), Clayton Webster Corporation, 14 September 1981.

2 released on the DVD No Direction Home. A Film by Martin Scorsese, Paramount Pictures, 3 October 2005.
2 available on bobdylan.com from July 1998.

4 released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG
Musical Entertainment 82876832139, released 7 May 2007

3 released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

Reference
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 37-38.

Notes

2 available with tune ups and after song comments on Dont Look Back Outtakes And More.
These are edited out of released version.

These tracks may in fact be from the hotel session 3 or 4 May.

1, 2, 4 mono film soundtracks.

3 stereo PA recording, 3 minutes.

Session info updated 30 June 2016.
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973 Alley near Savoy Hotel
London England
8 or 9 May 1965

Filming Subterranean Homesick Blues cue card video

Official releases

Released in the movie DONT LOOK BACK, 17 May 1967.

Released in the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

Released in DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Released in the film HEROES OF ROCK AND ROLL, 1979
Released as promo video 1986

Released in Interactive Music CD-ROM Highway 61 Interactive, Columbia/Graphix Zone CDAC 085700,
February 1995.

Available on bobdylan.com from July 2008.

Note
Overdubbed with track 6 from the 2" Bringing It All Back Home recording session.

Session info created 30 June 2016.
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974 Hyde Park
London England
8 or 9 May 1965

Filming Subterranean Homesick Blues cue card video

Official releases
Released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.
Released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Note
Overdubbed with track 6 from the 2" Bringing It All Back Home recording session.

Session info updated 30 June 2016.
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975 Rooftop of Savoy Hotel
London England
8 or 9 May 1965

Filming Subterranean Homesick Blues cue card video

Official releases
Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG Musical
Entertainment 82876832139, released 7 May 2007.

Note
Overdubbed with track 6 from the 2" Bringing It All Back Home recording session.

Session info created 10 October 2015.
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980 A Restaurant
Royal Albert Hall
London England
9 May 1965

Interview by Horace Judson.

Official releases

Released in the movie DONT LOOK BACK, 17 May 1967.

Released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

Released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.
Available on bobdylan.com from July 2008.

Notes

The article including the interview was written for Time Magazine, but it was never printed.
Reprinted in The Fiddler Now Upspoke, Volume 3, Desolation Row Promotions, pages 579-582.
Incomplete recording.

Mono film soundtrack, 5 minutes.

Session info updated 30 June 2016.

Bob Dylan recording sessions, interviews and concerts 1965



985 Royal Albert Hall
London England
9 May 1965

Backstage before concert.

1. Slow Down (Larry Williams)

Bob Dylan (piano & vocal), Bob Neuwirth (backup vocal).

Official release
Released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.

Session info created 30 June 2016.
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990

Royal Albert Hall
London England
9 May 1965

Soundcheck before concert.

She Belongs To Me
Harmonica Riffs
Piano Riffs
Harmonica Riffs
Piano Riffs

Guitar Riffs

ocoukrwhE

1 Bob Dylan (guitar & vocal).
2,4 Bob Dylan (harmonica).
3,5 Bob Dylan (guitar).

Official releases

Released in the movie DONT LOOK BACK, 17 May 1967.

Released on the video DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.

Released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

Released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November 2015.
Different parts released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited,
Sony BMG Musical Entertainment 82876832139, released 7 May 2007.

Mono film soundtrack, 5 minutes.

Session info updated 30 June 2016.

Bob Dylan recording sessions, interviews and concerts 1965



1000 Royal Albert Hall
London England
9 May 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Talking World War 11 Blues

Don't Think Twice, It's All Right

10. With God On Our Side

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All | Really Want To Do

15. It's All Over Now, Baby Blue

©Woo NoukrwnpE

Bob Dylan (guitar, harmonica & vocal).

CD bootleg
Bob Dylan --1965 Revisited (Disc 5). Great Dane / GDR 9419/ 1-14.

DVD bootleg
The London Bridges
Dont Look Back Outtakes And More.

Official release

1,3, 6,5, 8, 14 partly released in the movie DONT LOOK BACK, 17 May 1967.

1,3, 6,5, 8, 14 partly released on the vidkeo DONT LOOK BACK, Virgin Music Video VVD 251, August 1986.
1,3, 6,5, 8, 14 partly released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.

1, 3, 6, 5, 8, 14 partly released on DVD and Blu-Ray DONT LOOK BACK, The Criterion Collection, 24 November
2015.

Fragment of 5 released on RETRO ROCK: D. A. PENNEBAKER — ROCK’S CINEMATOGRAPHER,
Retro Rock Show No. 4 (Radio Station disc), Clayton Webster Corporation, 14 September 1981.

Fragment of 8 released on RETRO ROCK: D. A. PENNEBAKER — ROCK’S CINEMATOGRAPHER,
Retro Rock Show No. 5 (Radio Station disc), Clayton Webster Corporation, 21 September 1981.

9, 11 released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG
Musical Entertainment 82876832139, released 7 May 2007

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

Notes

1 incomplete.

Different parts of 1, 3, 5, 8, 14 are available on Dont Look Back Outtakes And More.
Complete film of 7 available as a Dont Look Back outtake.

1, 3, 5- 8, 14 mono film soundtrack, 5 minutes.

1-7 mono audience recording.

8-15 stereo PA recording.

70 minutes.

Session info updated 8 March 2021.
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1003 Royal Albert Hall
London England
10 May 1965

Backstage before concert

1. I'll Keep It With Mine

Bob Dylan (piano, harmonica & vocal).

Official release

Released in Dont Look Back - 65 Tour Exclusive Edition, DVD 2: Bob Dylan 65 Revisited, Sony BMG
Musical Entertainment 82876832139, released 7 May 2007

Mono film recording.

Session info updated 5 March 2014.
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1005 Royal Albert Hall
London England
10 May 1965

The Times They Are A-Changin’

To Ramona

Gates Of Eden

If You Gotta Go, Go Now

It's Alright, Ma (I'm Only Bleeding)
Love Minus Zero/No Limit

Mr. Tambourine Man

Talking World War 11 Blues

Don't Think Twice, It's All Right

10. With God On Our Side

11. She Belongs To Me

12. It Ain't Me, Babe

13. The Lonesome Death Of Hattie Carroll
14. All | Really Want To Do

15. It's All Over Now, Baby Blue

©Woo NoukrwnpE

Bob Dylan (guitar, harmonica & vocal).

DVD bootlegs
The London Bridges
Dont Look Back Outtakes And More.

Official releases
12, 13, 15 audio released on DVD DONT LOOK BACK, Docurama NVG-9447, January 2000.
15 available on bobdylan.com December 1999.

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

11 released on Bob Dylan Live 1962-1966. Rare Performances From The Copyright Collections. Disc Two
19075865322-2, 27 July 2018

Notes

1,2, 4,7-11, 14 were new to collectors when 50" Anniversary Collection: 1965 was released.
3, 5, 6 available on Dont Look Back Outtakes And More.

3, 5, 6 mono film soundtrack

Mono PA recording, 70 minutes.

Session info updated 26 September 2018.
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1010 Levy's Recording Studio
London England
12 May 1965

1. Spoken Sales Message #1
2. Spoken Sales Message #2
3. If You Gotta Go, Go Now

1 and 2 spoken messages for sales convention without backing.

2 Bob Dylan (vocal & piano), Hugh Flint (drums).

BobTalk
Hi this is Bob (unacknowledged fragment).

CD bootlegs

Bob Dylan --1965 Revisited (Disc 3). Great Dane / GDR 9419/ 1-14.
The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

What're You Trying To Say. No label.

Official release
Unacknowledged fragment from sales message released on VARIOUS ARTISTS;"MAY YOUR SONG ALWAYS

BE SUNG-THE SONGS OF BOB DYLAN, Vol.3, 2CDs, BMG 82876 50567-2, 26 May 26, 2003. This
unacknowledged fragment is at the end of CD2

Mono studio recording, 3 minutes.

Session info updated 28 December 2020.
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1015 Studio A
Columbia Recording Studios
New York City, New York
21 May 1965

Overdub session, produced by Tom Wilson

If You Gotta Go, Go Now
If You Gotta Go, Go Now
If You Gotta Go, Go Now
If You Gotta Go, Go Now
If You Gotta Go, Go Now
If You Gotta Go, Go Now
If You Gotta Go, Go Now

NoakowdE

Bob Dylan not present at this session!
Overdubbing by unidentified musicians.

Official releases

5 released on Single CBS 2921 August 1967 in Benelux, Europe.

7 released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, Volume 2, Columbia 468
086 2, 26 March 1991.

CO-number
85291 If You Gotta Go, Go Now

Notes

The original track 7 recorded 15 January 1965.
Only 5, 7 are in circulation.

1-7 You Gotta Go on recording sheet.
Recorded 2:30-5:30 pm.

Stereo studio recordings.

Reference
Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, page 111.

Session info updated 22 August 2014.
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1020 BBC Studios
London England
1 June 1965

Ballad Of Hollis Brown

Mr. Tambourine Man

Gates Of Eden

If You Gotta Go, Go Now

The Lonesome Death Of Hattie Carroll
It Ain't Me, Babe

Love Minus Zero/No Limit

One Too Many Mornings

Boots Of Spanish Leather

10. It's Alright, Ma (I'm Only Bleeding)
11. She Belongs To Me

12. It's All Over Now, Baby Blue

CoNoOR~wNE

Bob Dylan (guitar, harmonica & vocal).
LP bootleg. BBC Broadcast. TMQ.

CD bootlegs
Bob Dylan --1965 Revisited (Disc 6). Great Dane / GDR 9419/ 1-14.
The Circus Is In Town. Scorpio 92-BD-SC-4004.

Official releases

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

8 released on Bob Dylan Live 1962-1966. Rare Performances From The Copyright Collections. Disc Two
19075865322-2, 27 July 2018

Notes

1-6 broadcast by BBC TV-1, 19 June 1965.
7-12 broadcast by BBC TV-1, 26 June 1965.
4 is in circulation as a line recording.

Mono TV broadcast, 65 minutes.

Mono PA recording, 65 minutes.

Session info updated 26 September 2018.
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1030 Studio A
Columbia Recording Studios
New York City, New York
15 June 1965

The 1% Highway 61 Revisited session, produced by Tom Wilson.

1. It Takes A Lot To Laugh, It Takes A Train To Cry take 1

2. It Takes A Lot To Laugh, It Takes A Train To Cry take 2: fragment
3. It Takes A Lot To Laugh, It Takes A Train To Cry take 3: fragment
4. 1t Takes A Lot To Laugh, It Takes A Train To Cry take 4: breakdown
5. It Takes A Lot To Laugh, It Takes A Train To Cry take 5: false start
6. It Takes A Lot To Laugh, It Takes A Train To Cry take 6: breakdown
7. It Takes A Lot To Laugh, It Takes A Train To Cry take 7: insert

8. It Takes A Lot To Laugh, It Takes A Train To Cry take 8

9. It Takes A Lot To Laugh, It Takes A Train To Cry take 9

10. Sitting On A Barbed-Wire Fence take 1

11. Sitting On A Barbed-Wire Fence take 2

12. Sitting On A Barbed-Wire Fence take 3

13. Sitting On A Barbed-Wire Fence take 2: edited

14. It Takes A Lot To Laugh, It Takes A Train To Cry take 1: remake

15. Sitting On A Barbed-Wire Fence take 4: false start
16. Sitting On A Barbed-Wire Fence take 5: false start
17. Sitting On A Barbed-Wire Fence take 6

18. Like A Rolling Stone take 1: rehearsal
19. Like A Rolling Stone take 2: rehearsal
20. Like A Rolling Stone take 3: rehearsal
21. Like A Rolling Stone take 4: rehearsal
22. Like A Rolling Stone take 5: breakdown

Bob Dylan (harmonica, vocals, piano, guitar), Michael Bloomfield (guitar), Al Gorgoni (guitar), Al Kooper (guitar), Frank Owens
(organ), Bobby Gregg (drums), Joseph Macho Jr. (bass).

CD bootlegs

Bob Dylan --1965 Revisited (Disc 7-8). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

The Genuine Bootleg Series Take 3. Scorpio GZ J81310/J70918/J70826.
From Newport To The Ancient Empty Streets Of L.A. Dandelion DL 061/62.
The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

We Had Known A Lion. VigOtone VT-170/171 .

Official releases

9 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK,
Columbia Legacy CD 520358 2, 30 August 2005.

Parts of 18 and 22 released on Interactive Music CD-ROM Highway 61 Interactive, Columbia/Graphix Zone CDAC
085700, February 1995.

15, 18 available on COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS.

12,14, 21 released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, Volume 2,
Columbia 468 086 2, 26 March 1991.

21 released on CD-single Like A Rolling Stone, Columbia 657939-2, 1992.

14 released on BLUES, Columbia/Legacy 88697009172, 19 December 2006.
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Released on CD 3 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D3, 6 November 2015.

1, 8, 11 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE CUTTING EDGE DELUXE EDITION, Columbia 88875124412D2, 6 November 2015.

18-22 released on CD 3 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE DELUXE EDITION, Columbia 88875124412D3, 6 November 2015.

8, 11, 22 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015.

CO-numbers

86443 It Takes A Lot To Laugh, It Takes A Train To Cry
86444  Sitting On A Barbed-Wire Fence

86445 It Takes A Lot To Laugh, It Takes A Train To Cry
86446  Like A Rolling Stone

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 113-114.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 39-43.
The Bootleg Series Vol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, pages 61-62.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions for Highway 61 Revisited, Isis issue 185, pages 31-47.

Private communications with Gerbrand van der VVooren.

Notes

2, 3 fragments.

4, 6, 22 breakdowns.

5, 15, 16 false starts.

7 insert.

10 rehearsal and breakdown.

13 Edited version.

14 remake.

18-21 rehearsals.

1-9, 14 Phantom Engineer on recording sheet.
10-14 Over The Cliffs, pt 1 on recording sheet.
14-17 started circulating 1980.

15-17 Over The Cliff on recording sheet.

The Cutting Edge booklet

a) incorrectly states Al Kooper playing organ on It Takes A Laugh It Takes A Train To Cry and Sitting On A Barbed-Wire Fence.
b) incorrectly states Paul Griffin (organ) and Frank Owens (piano) on Like A Rolling Stone.

Recorded 2:30-5:30 pm.

Stereo studio recordings, 55 minutes.

Session info updated 10 May 2016.
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1040

Studio A

Columbia Recording Studios
New York City, New York

16 June 1965

The 2" Highway 61 Revisited session, produced by Tom Wilson.

1. Like A Rolling Stone rehearsal: remake

2. Like A Rolling Stone take 1: remake

3. Like A Rolling Stone take 2: remake

4. Like A Rolling Stone take 3: remake

5. Like A Rolling Stone take 4: remake

6. Like A Rolling Stone take 5: remake rehearsal

7. Like A Rolling Stone take 6: remake false start

8. Like A Rolling Stone take 8: remake breakdown

9. Like A Rolling Stone take 9: remake false start
10. Like A Rolling Stone take 10: remake false start
11. Like A Rolling Stone take 11: remake
12. Like A Rolling Stone take 12: remake false start
13. Like A Rolling Stone take 13: remake breakdown
14. Like A Rolling Stone take 14: remake false start
15. Like A Rolling Stone take 13: remake breakdown

16. Untitled fragment

1 Bob Dylan (piano, harmonica, vocals), Michael Bloomfield (guitar), Paul Griffin (organ), Bobby Gregg (drums), Joseph Macho Jr.
(bass).

2-15 Bob Dylan (guitar, harmonica, vocals), Michael Bloomfield (guitar), Paul Griffin (piano), Bobby Gregg (drums), Joseph Macho
Jr. (bass), Al Kooper (organ).

LP bootlegs
Highway 61 revisited again (I never talked to Bruce Springsteen). No label.
He's Your Lover Now. No label.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 7-8). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

The Genuine Bootleg Series Take Volume 2 (track 16)

The Genuine Bootleg Series Take 3. Scorpio GZ J81310/J70918/J70826.
From Newport To The Ancient Empty Streets Of L.A. Dandelion DL 061/62.
The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

We Had Known A Lion. VigOtone VT-170/171 .

Official releases

Parts of 1, 2, 6, 7, 8, 10, 15 released on Interactive Music CD-ROM Highway 61 Interactive, Columbia/Graphix Zone
CDAC 085700, February 1995.

One of 1, 8 or 11 is instrumental and released in remastered version on Michael Bloomfield: From His Head To His
Heart To His Hands, Columbia 88765478342, released 4 February 2014.

5 released on HIGHWAY 61 REVISITED, Columbia CL-2389, CS-9189, 30 August 1965.

5 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia
MONO-88697761042, 18 October 2010.

5 released in remastered version on the CD/SACD HIGHWAY 61 REVISITED, Columbia 512351-6 as part of the CD
box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004.

5 released in remastered version on HIGHWAY 61 REVISITED, Columbia 88691924312-06 as part of the CD box
THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.
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5 released on single Columbia 4—43346, July 20 1965.

5 released on BOB DYLAN'S GREATEST HITS, Columbia KCL—-2663, 27 March 1967.

5 released on DYLAN ON DYLAN, Westwood One (Radio Station Discs), 17 November 1984.

5 released on BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985.

5 released on THE BEST OF BOB DY LAN, Columbia SONYTV28CD, 2 June 1997.

5 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000.

5 released in Sweden on THE VERY BEST OF BOB DYLAN, Columbia COL 498540 2, May 5, 2000.

5 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000.

5 released on 3 CD box set DY LAN, Columbia 88697114202-D1, 1 October 2007.

5 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011.

5 released on CD-single Like A Rolling Stone, Columbia 657939-2, 1992.

1-15 released on CD 4 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D4, 6 November 2015.

1-15 released on CD 3 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D3, 6 November 2015.

11 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015.

CO-numbers: 86446 Like A Rolling Stone
86449 Untitled fragment.

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 114-115.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 39-43.
The Bootleg Series Vol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, page 62.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions for Highway 61 Revisited, Isis issue 185, pages 31-47.

Private communications with Gerbrand van der VVooren.

Notes

1 rehearsal remake.

1 The Cutting Edge booklet does not list Dylan on piano on this rehearsal.

2-6 remakes.

7,9, 10, 12, 14 remake false starts

8, 13, 15 remake breakdowns

11 complete remake

4 is available as rough mix from WITMARK & SONS COPYRIGHT REEL, assembled August 1965.

16 is a song with real title unknown and CO-number 86449. It has also circulated as Lunatic Princess Revisited.
The Cutting Edge booklet has Why Should You Have To Be So Frantic? recorded 27 January 1966 as Lunatic Princess.
Recorded 2:30-5:30 pm.

Studio recordings, 52 minutes.

Session info updated 10 May 2016.
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Festival Field
Newport, Rhode Island
24 July 1965

Newport Folk Festival. Contemporary Songs Workshop.

All 1 Really Want To Do
Tombstone Blues

Mr. Tambourine Man

If You Gotta Go, Go Now
Love Minus Zero/No Limit

agkrownE

Bob Dylan (vocal, harmonica & acoustic guitar).

Notes
Live debut of Tombstone Blues.

This session took place Saturday Morning/Afternoon 11:00 AM to 1:30 PM. It was hosted by Peter Yarrow and Ronnie Gilbert. Also
scheduled to appear at the workshop were Donovan, Gordon Lightfoot, Eric Von Schmidt, Richard & Mimi Farina and lan & Sylvia.

The footage in the film FESTIVAL combines the recording of All | Really Want To Do from Newport Folk Festival 26 July 1964.

The footage included in FESTIVAL combines 2 first verses of All I Really Want To Do from 1965 with the last one from his 1964
performance, in an attempt to recreate a single track.

Mr. Tambourine Man plays in the background while Ronnie Gilbert talks about the idols of each generation, before announcing Dylan
in 1964, and is also edited and combines recordings of two different performances, as also occurs in the DVD THE OTHER SIDE
OF THE MIRROR, using approximately the first 40 seconds of the 24 July 1964 performance and a 16-second harmonica break
from 1.

2 broadcast by WDR, Germany for the first time in July/August 1965, lately re-broadcast on 9 August 2003.

The WDR documentary made by the famous German reporter Gerd Ruge, shows Bob Dylan performing Tombstone Blues in a so-
called American shot, with the same acoustic Gibson guitar we see him playing in FESTIVAL while performing All I Really Want To
Do on Saturday afternoon, 24 July. He is wearing the same attire, on the same stage, and same windy day as shown in the rest of the
several excerpts filmed during that one performance seen on THE OTHER SIDE OF THE MIRROR.

The Tombstone Blues performance happened only days before the studio recording of the same cut for HIGHWAY 61 REVISITED
in its final electric version. The German TV documentary consists of a small fragment, less than two minutes of footage, in which
Ruge is heard over a great part of the song except for a brief pause in the commentary which leaves Bob‘s phrasing perfectly audible
for a moment. We can only see Dylan on stage for a short time. The rest of the footage shows the crowd, the atmosphere of the
Festival, —merchandising| and, again, the crowd. The camera pans, finding the reporter seated amongst the audience, ready to talk.
We see and hear Donovan in a distant shot singing The Little Tin Soldier, and again Ruge, preparing to finish his reporting.

A fragment of 3 can be heard in the background during an interview with Mississippi John Hurt in the film FESTIVAL.

CD Bootlegs
Folk Rogue. Wild Wolf 6965.
Hollow Horn Series - Performing Artist VVol. 5 (Does Anybody Have An E Harmonica?)

Unauthorized release
2 partially released in the news documentary made by Gerd Ruge for German TV, WDR, believed to broadcast for the first time in
July/August 1965, re-broadcast by that German channel on August 9, 2003.

Official releases

1, 3 partly released in the film FESTIVAL, 1967.

1, 4, 5 released on the DVD THE OTHER SIDE OF THE MIRROR. LIVE AT THE NEWPORT FOLK
FESTIVAL 1963-1965, Columbia 88697144669, 29 October 2007.

2 released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

References
Re-tracking Dylan 1 (Dylan At Newport) by lan Woodward, ISIS Issue 135, November-December 2007, pp 46-51.
Liner notes to the bootleg Through The Looking Glass.
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file:///C:/Data/Privat/Workspace/Bob%20Dylan/Still%20On%20The%20Road/Masterfiles/1960s/1965/DSN00630%20(64).htm%23DSN00720

Private communication from Cory Markoff.

Through the looking glass: Newport 1963-1965 by Luis Borrego Polanco. The Hypnotist Collector 2010.
Newport Daily News 23 July 1965.

Mono PA recordings.

Session info updated 6 November 2016.
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1055 Festival Field
Newport, Rhode Island
25 July 1965

Newport Folk Festival. Soundcheck before concert

1. Organ Riffs
2. Maggie's Farm
3. Like A Rolling Stone

1 Bob Dylan (organ).
2 and 3 Bob Dylan (vocal & electric guitar), Michael Bloomfield (electric guitar), Barry Goldberg (organ), Al Kooper (organ), Jerome
Arnold (bass), Sam Lay (drums).

Official releases

Partly released in the film FESTIVAL, 1967.

Partly released in the DVD THE OTHER SIDE OF THE MIRROR. LIVE AT THE NEWPORT FOLK
FESTIVAL 1963-1965, Columbia 88697144669, 29 October 2007.

Partly released on the DVD NO DIRECTION HOME, October 2005.

1 released on BOB DY LAN CLASSICS LIVE, December 2007.

References

Re-tracking Dylan 1 (Dylan At Newport) by lan Woodward, ISIS Issue 135, November-December 2007, pp 46-51.
Private communication from Cory Markoff.

Through the looking glass: Newport 1963-1965 by Luis Borrego Polanco. The Hypnotist Collector 2010.

Notes

Same parts released in FESTIVAL ad THE OTHER SIDE OF THE MIRROR.
Different parts released in NO DICECTION HOME.

Mono film soundtrack, 1 minute.

The soundcheck took place probably between 5:30 PM and 6:30 PM.

Session info updated 8 March 2021.
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Festival Field
Newport, Rhode Island
25 July 1965

Newport Folk Festival.

Maggie's Farm

Like A Rolling Stone

It Takes A Lot To Laugh, It Takes A Train To Cry
It's All Over Now, Baby Blue

Mr. Tambourine Man

agkrownE

Bob Dylan (vocal & electric guitar), Michael Bloomfield (electric guitar), Sam Lay (drums).
1 Al Kooper (organ), Jerome Arnold (bass).

2, 3 Barry Goldberg (organ), Al Kooper (bass)

4, 5 Bob Dylan (vocal, harmonica & acoustic guitar).

Notes.

e  First “electric” Dylan concert ever!

e Live debuts of Maggie's Farm, Like A Rolling Stone and It Takes A Lot To Laugh, It Takes A Train To Cry.
e  The footage of Mr. Tambourine Man contains Intro, Chorus, Verse 2, Chorus.

e This session took place Sunday Evening between 8:00 PM to 10:30 PM.

Official releases

1 and 5 partly released in the film FESTIVAL, 1967.

1 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK,
Columbia Legacy CD 520358 2, 30 August 2005.

1 released on The Best of The Bootleg Series, Columbia/Legacy Recordings, 2 October 2020, digitally available
through streaming or as download from Amazon Music, Apple Music, Spotify, Qobuz.

1,2, 4, 5 released on the DVD THE OTHER SIDE OF THE MIRROR. LIVE AT THE NEWPORT FOLK
FESTIVAL 1963-1965, Columbia 88697144669, 29 October 2007.

Fragments of 1, 2, 4, 5 released in the DVD NO DIRECTION HOME, October 2005.

Fragments of 1, 2, 4, 5 released on Interactive Music CD-ROM Highway 61 Interactive, Columbia/Graphix Zone
CDAC 085700, February 1995.

3 released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

3 released on Bob Dylan Live 1962-1966. Rare Performances From The Copyright Collections. Disc Two
19075865322-2, 27 July 2018

LP bootlegs
Newport 65/Manchester 66. TMQ.
Newport 65. No label.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 8). Great Dane / GDR 9419/ 1-14.

Dont Look Back Soundtrack & Newport '65. Magic Mushroom 013.

Folk Rogue. Wild Wolf 6965.

From Newport To The Ancient Empty Streets Of L.A. Dandelion DL 061/62.
From The Heart Vols. 3. Live Experience / LE050203.

Live In Newport 1965. Document DR 004.

Ghost of Electricity. Doberman 155

Squaring The Circle. Diamonds In Your Ears 70/71.

References

Re-tracking Dylan 1 (Dylan At Newport) by lan Woodward, ISIS Issue 135, November-December 2007, pp 46-51.
Private communication from Cory Markoff.

Through the looking glass: Newport 1963-1965 by Luis Borrego Polanco. The Hypnotist Collector 2010.
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https://www.amazon.com/dp/B08K3VJRFN/?tag=thesecdis-20
https://music.apple.com/us/album/the-best-of-the-bootleg-series/1533495123
https://open.spotify.com/album/4aqiclrXiQGRvBfLv1ukG6?si=P56M0Y6vQ4mIzrz9iBfjSw
https://www.qobuz.com/gb-en/album/the-best-of-the-bootleg-series-bob-dylan/b3bavpnz947ob

Mono PA recording, 38 minutes.

Session info updated 15 October 2020.

Bob Dylan recording sessions, interviews and concerts 1965



1070 Studio A
Columbia Recording Studios
New York City, New York
29 July 1965

The 3 Highway 61 Revisited session, produced by Bob Johnston.

1. It Takes A Lot To Laugh, It Takes A Train To Cry take 1: breakdown

2. It Takes A Lot To Laugh, It Takes A Train To Cry take 2: false start

3. It Takes A Lot To Laugh, It Takes A Train To Cry take 3: incomplete

4. Tombstone Blues take 1: complete

5. Tombstone Blues take 2: false start

6. Tombstone Blues take 3: false start

7. Tombstone Blues take 4: complete

8. Tombstone Blues take 5: false start, rehearsal
9. Tombstone Blues take 6: false start, rehearsal
10. Tombstone Blues take 7: false start, rehearsal
11. Tombstone Blues take 9

12. Tombstone Blues take 10: false start

13. Tombstone Blues take 11: breakdown

14. Tombstone Blues take 12

15. It Takes A Lot To Laugh, It Takes A Train To Cry  take 1: complete
16. It Takes A Lot To Laugh, It Takes A Train To Cry  take 2: false start
17. It Takes A Lot To Laugh, It Takes A Train To Cry  take 3: complete
18. It Takes A Lot To Laugh, It Takes A Train To Cry  take 4:

19. Positively 4th Street take 1: false start
20. Positively 4th Street take 2: false start
21. Positively 4th Street take 3: false start
22. Positively 4th Street take 4: complete
23. Positively 4th Street take 5: complete
24. Positively 4th Street take 6: breakdown
25. Positively 4th Street take 7: breakdown
26. Positively 4th Street take 8: breakdown
27. Positively 4th Street take 10: breakdown
28. Positively 4" Street take 12

29. Desolation Row take 1

Bob Dylan (guitar, piano, harmonica, vocal).

1-3 Michael Bloomfield (guitar), Frank Owens (piano), Bobby Gregg (drums), Joseph Macho Jr. (bass), Al Kooper (organ).
4-14 Michael Bloomfield (guitar), Paul Griffin (piano), Bobby Gregg (drums), Joseph Macho Jr. (bass), Al Kooper (organ).
15-18 Michael Bloomfield (guitar), Frank Owens (piano), Bobby Gregg (drums), Russ Savakus (bass).

19-28 Michael Bloomfield (guitar), Frank Owens (piano), Bobby Gregg (drums), Russ Savakus (bass), Al Kooper (organ).

29 Al Kooper (organ), Harvey Brooks (bass).

LP bootleg
Highway 61 revisited again (I never talked to Bruce Springsteen). No label.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 7-8). Great Dane / GDR 9419/ 1-14.

The Genuine Bootleg Series Take 3. Scorpio GZ J81310/J70918/J70826.
From Newport To The Ancient Empty Streets Of L.A. Dandelion DL 061/62.
The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

We Had Known A Lion. VigOtone VT-170/171 .
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Official releases

11, 29 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK,
Columbia Legacy CD 520358 2, 30 August 2005.

14 with Chambers Brothers overdub released on Michael Bloomfield: From His Head To His Heart To His Hands,
Columbia 88765478342, released 4 February 2014.

14, 18 released ON HIGHWAY 61 REVISITED, Columbia CLL—2389, CS-9189, 30 August 1965.

14, 18 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS,
Columbia MONO-88697761042, 18 October 2010.

14, 18 released in remastered versions on the CD/SACD HIGHWAY 61 REVISITED, Columbia 512351-6 as part of
the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004.

14, 18 released in remastered versions on HIGHWAY 61 REVISITED, Columbia 88691924312-06 as part of the CD box
THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.

14, 28 released on BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985.

14 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011.

14, 18, 28 are available as rough-mixes from WITMARK & SONS COPYRIGHT REEL,assembled August 1965.

28 released on single Columbia 4-43346, 7 September 1965.

28 released on BOB DYLAN'S GREATEST HITS, Columbia KCL-2663, 27 March 1967.

28 released on DYLAN ON DYLAN, Westwood One (Radio Station Discs), 17 November 1984.

28 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New
Zealand.

28 released on DYLAN ON DYLAN, Westwood One (Radio Station Discs), 17 November 1984.

28 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000.

28 released in Sweden on THE VERY BEST OF BOB DYLAN, Columbia COL 498540 2, 5 May 2000.

28 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000.

28 released on 3 CD box set DYLAN, Columbia 88697114202-D1, 1 October 2007.

28 released 0N CHRONIQUES Volume 1, Sony Music Media SMM 520163-2, 5 May 2005 in France.

28 available in mono as download from www.bobdylan.com for customers who bought The Original Mono Recordings
CD box.

28 released on SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE
COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.

1-28 released on CD 5 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D5, 6 November 2015.

29 released on CD 6 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D6, 6 November 2015.

3,4, 11, 17, 19-23 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-
1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D2, 6 November 2015.

4,23 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015.

CO-numbers

86837 It Takes A Lot To Laugh, It Takes A Train To Cry
86838  Tombstone Blues

86839 It Takes A Lot To Laugh, It Takes A Train To Cry
86840  Positively 4th Street

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 115-116.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 39-43.
The Bootleg Series VVol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, pages 62-63.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions for Highway 61 Revisited, Isis issue 185, pages 31-47.

Private communications with Gerbrand van der VVooren.

Notes

Take 8 of Tombstone Blues is missing, probably not existing

Takes 9 and 11 of Positively 4th Street are missing, probably not existing
1, 13, 24-27 breakdowns.
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2,5, 6,12, 16, 19-21 false starts

3 incomplete

8-10 false starts, rehearsal

1-3, 5-18 Phantom Engineers on recording sheet.

4-14 Tombstone on recording sheet.

19-28 Black Dalli Rue on recording sheet.

28 is timed at 3:56 on all releases except Greatest Hits, Best Of Bob Dylan Vol2 and the rough mix, which are timed as 4:12.
Tracks 1-14 recorded 10 am — 1 pm.

Tracks 15-29 recorded 2:30 — 5:30 pm.

29 recorded on 30 July 1965 according to Krogsgaard, on 29 July 1965 according to The Cutting Edge booklet.
Studio recordings, 81 minutes.

Session info updated 10 May 2016.
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Studio A

Columbia Recording Studios
New York City, New York

30 July 1965

The 4™ Highway 61 Revisited session, produced by Bob Johnston.

1. From A Buick 6 take 1 false start

2. From A Buick 6 take 2 false start

3. From A Buick 6 take 4

4. From A Buick 6 take 5

5. Can You Please Crawl Out Your Window? take 1 false start

6. Can You Please Crawl Out Your Window? take 2 false start

7. Can You Please Crawl Out Your Window? take 3 false start

8. Can You Please Crawl Out Your Window? take 4 false start

9. Can You Please Crawl Out Your Window? take 1 (restart numbering)
10. Can You Please Crawl Out Your Window? take 2 false start
11. Can You Please Crawl Out Your Window? take 3

12. Can You Please Crawl Out Your Window? take 4 false start
13. Can You Please Crawl Out Your Window? take 5

14. Can You Please Crawl Out Your Window? take 6 rehearsal / false start
15. Can You Please Crawl Out Your Window? take 7 false start
16. Can You Please Crawl Out Your Window? take 8 false start
17. Can You Please Crawl Out Your Window? take 10 false start
18. Can You Please Crawl Out Your Window? take 11 false start
19. Can You Please Crawl Out Your Window? take 12

20. Can You Please Crawl Out Your Window? take 14 breakdown
21. Can You Please Crawl Out Your Window? take 15 breakdown
22. Can You Please Crawl Out Your Window? take 17

1-4 Bob Dylan (guitar, harmonica, vocal), Michael Bloomfield (guitar), Al Kooper (organ), Harvey Brooks (bass).

5-22 Bob Dylan (guitar, piano, harmonica, vocal), Michael Bloomfield (guitar), Al Kooper (celeste). Paul Griffin (piano), Harvey
Brooks (bass), Bobby Gregg (drums).

LP bootleg
Highway 61 revisited again (I never talked to Bruce Springsteen). No label.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 7-8). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

The Genuine Bootleg Series Take 3. Scorpio GZ J81310/J70918/J70826.
From Newport To The Ancient Empty Streets Of L.A. Dandelion DL 061/62.
The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

We Had Known A Lion. VigOtone VT-170/171 .

Official releases

3 released on HIGHWAY 61 REVISITED (Japanese version), CBS/Sony 25 AP 273.

3 released on the Japanese promo CD DYLAN GA ROCK, Sony Records XDCS 93111-2,1993. (not on the 2010 re-release)
4 released on HIGHWAY 61 REVISITED, Columbia CL-2389, CS-9189, 30 August 1965.

4 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia
MONO-88697761042, 18 October 2010.
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4 released in remastered version on the CD/SACD HIGHWAY 61 REVISITED, Columbia 512351-6 as part of the CD
box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004.

4 released in remastered version on HIGHWAY 61 REVISITED, Columbia 88691924312-06 as part of the CD box
THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.

4 released on MR D's COLLECTION #1, mid 1974.

4, 22 available as rough-mixes from WITMARK & SONS COPYRIGHT REEL ,assembled August 1965.

Probably 22 available from WITMARK & SONS COPYRIGHT REEL, assembled August 1965.

22 mistakenly released as Positively Fourth Street on single Columbia 4—43389, September 1965.

22 available on bobdylan.com from January 1998.

Released on CD 6 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D6, 6 November 2015.

1, 3released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D2, 6 November 2015.

9, 22 released on CD 4 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6 November 2015.

9 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015.

CO-numbers:

86843  From A Buick 6

86844  Can You Please Crawl Out Your Window?
86845  Desolation Row

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 117-118.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 39-43.
The Bootleg Series Vol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, pages 63.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions for Highway 61 Revisited, Isis issue 185, pages 31-47.

Private communications with Gerbrand van der VVooren.

Notes

From A Buick 6, take 3 is missing, probably not existing.

Can You Please Crawl Out Your Window?, takes 9, 13, 16 are missing, probably not existing.
1, 2, 5-8, 10, 12, 15-18 false starts.

14 rehearsal, false start.

20, 21 breakdowns.

1-5 Lunatic Princess No. 3 on recording sheet.

6-26 Look At Barry Run on recording sheet.

Recorded 2:30 — 5:30 pm, 7-10 pm.

Studio recordings, 39 minutes.

Session info updated 24 October 2020.
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Studio A

Columbia Recording Studios
New York City, New York

2 August 1965

The 5" Highway 61 Revisited session, produced by Bob Johnston.

1. Highway 61 Revisited take 1: false start

2. Highway 61 Revisited take 2: false start

3. Highway 61 Revisited take 3: complete

4. Highway 61 Revisited take 4: false start

5. Highway 61 Revisited take 5: complete

6. Highway 61 Revisited take 5: (again; error) complete
7. Highway 61 Revisited take 6

8. Highway 61 Revisited take 7: False start
9. Highway 61 Revisited take 8: False start
10. Highway 61 Revisited take 9

11. Just Like Tom Thumb's Blues take 1: breakdown
12. Just Like Tom Thumb's Blues take 3: complete
13. Just Like Tom Thumb's Blues take 4: rehearsal
14. Just Like Tom Thumb's Blues take 5:

15. Just Like Tom Thumb's Blues take 9: breakdown
16. Just Like Tom Thumb's Blues take 10: breakdown
17. Just Like Tom Thumb's Blues take 11: false start
18. Just Like Tom Thumb's Blues take 12: false start
19. Just Like Tom Thumb's Blues take 13: complete
20. Just Like Tom Thumb's Blues take 14: false start
21. Just Like Tom Thumb's Blues take 15: false start
22. Just Like Tom Thumb's Blues take 16

23. Queen Jane Approximately take 1: rehearsal
24. Queen Jane Approximately take 2: complete
25. Queen Jane Approximately take 3: false start
26. Queen Jane Approximately take 4: false start
27. Queen Jane Approximately take 5: complete
28. Queen Jane Approximately take 6: complete
29. Queen Jane Approximately take 7

30. Ballad Of A Thin Man take 1: false start
31. Ballad Of A Thin Man take 2: breakdown
32. Ballad Of A Thin Man take 3

33. Ballad Of A Thin Man take 4: insert

34. Desolation Row take 1: false start
35. Desolation Row take 2: breakdown
36. Desolation Row take 3 remake: breakdown
37. Desolation Row take 4 remake: false start

Bob Dylan (guitar, piano, harmonica, vocal).
1-10 Michael Bloomfield (guitar), Paul Griffin (piano), Frank Owens (piano), Sam Lay (drums), Harvey Brooks (bass), Al Kooper

(organ).

11-22, 30-33 Michael Bloomfield (guitar), Paul Griffin (piano), Bobby Gregg (drums), Harvey Brooks (bass), Al Kooper (electric

piano).
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23-29 Michael Bloomfield (guitar), Paul Griffin (piano), Bobby Gregg (drums), Harvey Brooks (bass), Al Kooper (celeste).
34-37 Michael Bloomfield (guitar), Gregg (drums), Harvey Brooks (bass), Al Kooper (electric piano).

CD bootlegs

Bob Dylan --1965 Revisited (Disc 7-8). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

The Genuine Bootleg Series Take 3. Scorpio GZ J81310/J70918/J70826.
From Newport To The Ancient Empty Streets Of L.A. Dandelion DL 061/62.
The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

We Had Known A Lion. VigOtone VT-170/171 .

Official releases

7, 14 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK,
Columbia Legacy CD 520358 2, 30 August 2005.

10, 22, 29, 32 released on HIGHWAY 61 REVISITED, Columbia CL-2389, CS—9189, 30 August 1965.

10, 22, 29, 32released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS,
Columbia MONO-88697761042, 18 October 2010.

10, 22, 29, 32 released in remastered versions on the CD/SACD HIGHWAY 61 REVISITED, Columbia 512351-6 as
part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004.

10, 22, 29, 32released in remastered versions on HIGHWAY 61 REVISITED, Columbia 88691924312-06 as part of
the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.

10 released on single Columbia 4-43477, December 1965.

10 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000.

22 released on BOB DYLAN'S GREATEST HITS, VOL. 2, COLUMBIA KG-31120, 17 November 1971.

22 released on DYLAN ON DYLAN, Westwood One (Radio Station Discs), 17 November 1984.

29 released on single Columbia 4-43541, December 1965.

32 released on MASTERPIECES, CBS/SONY 57 AP875—7, March 1978 in Japan, and later 1978 in Australia and New
Zealand.

Short cuts of 1 and 7 released on the radio promo sampler from THE BOOTLEG SERIES VOL 7. NO DIRECTION
HOME: THE SOUNDTRACK.

1-10 released on CD 6 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D6, 6 November 2015.

11-33 released on CD 7 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D7, 6 November 2015.

34-38 released on CD 8 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D8, 6 November 2015.

38 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6 November 2015.

3,5,8, 11,12, 19, 24, 27, 31 released on CD 4 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB

DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6
November 2015.

3,7, 12, 27 released on CD 2 of BOB DYLAN - THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015.

12 released on The Best of The Bootleg Series, Columbia/Legacy Recordings, 2 October 2020, digitally
available through streaming or as download from Amazon Music, Apple Music, Spotify, Qobuz.

CO-numbers

86846  Highway 61 Revisited

86847  Just Like Tom Thumb's Blues
86848  Queen Jane Approximately
86849  Ballad Of A Thin Man

86845  Desolation Row

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 119-120.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 39-43.
The Bootleg Series Vol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, pages 63-64.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions for Highway 61 Revisited, Isis issue 185, pages 31-47.

Private communications with Gerbrand van der VVooren.
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https://www.amazon.com/dp/B08K3VJRFN/?tag=thesecdis-20
https://music.apple.com/us/album/the-best-of-the-bootleg-series/1533495123
https://open.spotify.com/album/4aqiclrXiQGRvBfLv1ukG6?si=P56M0Y6vQ4mIzrz9iBfjSw
https://www.qobuz.com/gb-en/album/the-best-of-the-bootleg-series-bob-dylan/b3bavpnz947ob

Notes

Takes 2, 6-8 of Just Like Tom Thumb’s Blues are missing, probably not existing.
1,2,4,8,9,17,18, 20, 21, 22, 25, 26, 30, 34, 37 false starts.
11, 15, 16, 31, 35, 36 breakdowns.

13, 23 rehearsals.

33 insert.

1-10 Highway 61 on recording sheet.

11-22 Juarez on recording sheet.

23-39 Queen Jane on recording sheet.

Recorded 8.00 pm - 3:30 am.

Studio recordings. 83 minutes.

Session info 17 October 2020.
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1095 Studio A
Columbia Recording Studios
New York City, New York
3 August 1965

Highway 61 Revisited overdub session, produced by Bob Johnston.

1. Tombstone Blues
2. Tombstone Blues
3. Tombstone Blues

The Chamber Brothers (background vocals).

Official release
Released on CD 8 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D8, 6 November 2015.

References

The Bootleg Series Vol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, page 64.
Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Roger Ford: The Cutting Edge: Sessions for Highway 61 Revisited, Isis issue 185, pages 31-47.

Private communications with Gerbrand van der \VVooren.

Note
Three complete takes with vocal overdubs.
Studio recordings, 15 minutes.

Session info updated 16 May 2016.
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Studio A

Columbia Recording Studios
New York City, New York

4 August 1965

The 6™ and last Highway 61 Revisited session, produced by Bob Johnston.

1. Desolation Row  take 1: rehearsal
2. Desolation Row  take 2: rehearsal piano demo
3. Desolation Row  take 1: complete, with insert, incorrectly numbered,

should have been take 3
Desolation Row  take 5: complete master without acoustic guitar overdub
Desolation Row  take 6: guitar overdub
Desolation Row  take 7: guitar overdub
Tombstone Blues  take 1: harmonica overdub

No ok

Overdub session with

Bob Dylan piano on 1 & 2, guitar on 3-6 and harmonica on 2-6.
Charlie McCoy guitar 5 and 6

Russ Savakus bass 2-4.

Bob Dylan harmonica on 7.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 7-8). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

The Genuine Bootleg Series Take 3. Scorpio GZ J81310/J70918/J70826.
From Newport To The Ancient Empty Streets Of L.A. Dandelion DL 061/62.
The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

We Had Known A Lion. VigOtone VT-170/171 .

Official releases

4 released on HIGHWAY 61 REVISITED, Columbia CL-2389, CS-9189, 30 August 1965.

4 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia
MONO-88697761042, 18 October 2010.

4 released in remastered versions on the CD/SACD HIGHWAY 61 REVISITED, Columbia 512351-6 as part of the CD
box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004.

4 released in remastered versions on HIGHWAY 61 REVISITED, Columbia 88691924312-06 as part of the CD box
THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013.

4 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011.
Released on CD 8 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D8, 6 November 2015.

2, 3released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015.

2, 3released on CD 2 of BOB DYLAN - THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D2, 6 November 2015.

CO-numbers
86937  Desolation Row
86938  Tombstone Blues

References

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, page 121.
Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 39-43.
Glen Dundas: Tangled Up In Tapes. 4™ edition. SMA Services 1999, page 28.

The Bootleg Series Vol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, page 64.
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Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.
Roger Ford: The Cutting Edge: Sessions for Highway 61 Revisited, Isis issue 185, pages 31-47.
Private communications with Gerbrand van der VVooren.

Notes

Take 4 of Desolation Row is missing, probably not existing.

On disc 2 of the Deluxe Edition of The Bootleg Series VVol. 12 Bob Dylan 1965-1966 The Cutting Edge. Track 15 is take 3 and track
16 is take 2!

1, 2, rehearsals.

5, 6 guitar overdubs.

7 harmonica overdub.

Recorded 1-4 pm.

Studio recordings, 48 minutes.

Session info updated 16 May 2016.
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1130 Forest Hills Tennis Stadium
New York City, New York
28 August 1965

She Belongs To Me

To Ramona

Gates Of Eden

Love Minus Zero/No Limit
Desolation Row

It's All Over Now, Baby Blue
Mr. Tambourine Man

Tombstone Blues

| Don't Believe You (She Acts Like We Never Have Met)
10. From A Buick 6

11. Just Like Tom Thumb's Blues

12. Maggie's Farm

13. It Ain't Me, Babe

14. Ballad Of A Thin Man

15. Like A Rolling Stone

©Woo NoukrwnpE

1-7 Bob Dylan (vocal, harmonica & acoustic guitar).

8-15 Bob Dylan (vocal & electric guitar), Robbie Robertson (electric guitar), Al Kooper (organ), Harvey Brooks (bass), Levon Helm
(drums).

13-15 Bob Dylan (harmonica).

CD bootleg
Bob Dylan --1965 Revisited (Disc 9-10). Great Dane / GDR 9419/ 1-14.

Official release
Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5

December 2015, as downloadable mp3 files, a Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of Bootleg
Series Vol. 12.

Notes

First half acoustic, half electric concert.

Live debuts of Desolation Row, From A Buick 6, Just Like Tom Thumb's Blues and Ballad Of A Thin Man.
First electric versions of | Don't Believe You and It Ain't Me, Babe.

Mono audience recording, 90 minutes.

Session info updated 8 December 2015.
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1135 Hollywood Bowl
Los Angeles, California
3 September 1965

She Belongs To Me

To Ramona

Gates Of Eden

It's All Over Now, Baby Blue
Desolation Row

Love Minus Zero/No Limit
Mr. Tambourine Man

Tombstone Blues

| Don't Believe You (She Acts Like We Never Have Met)
Just Like Tom Thumb's Blues

From A Buick 6

Maggie's Farm

It Ain't Me, Babe

Ballad Of A Thin Man

Like A Rolling Stone

CO® Noak~wNE

el ol el =
akrowdE

1-7 Bob Dylan (vocal & acoustic guitar).

1-7,9, 13-15 Bob Dylan (harmonica).

8-15 Bob Dylan (vocal & electric guitar), Robbie Robertson (guitar), Al Kooper (organ), Harvey Brooks (bass), Levon Helm
(drums).

BobTalk

[someone in the audience is tooting a trumpet) What is that thing out there man? (toot toot) What are you trying to say? (before Gates
Of Eden).

Does anybody have a C harmonica? Not that one! No!! Just throw it! [thud! laughter] (before Like A Rolling Stone).

CD bootlegs

Back In The Hollywood Bowl. Bell Bottom / BB 036
Electric Black Night Crash. Junkyard Angel / 001.

First Time For Everything. Wild Wolf 6965

Folk Rogue. Wild Wolf 6965.

From Newport To The Ancient Empty Streets Of L.A. Dandelion DL 061/62.
Live At The Hollywood Bowl, September 3, 1965. No label.
Squaring The Circle. Diamonds In Your Ears 70/71.
Walking Like Rimbaud. Shogun 2D.

We Had Known A Lion. VigOtone VT-170/171 .

Western Electric. Wild Wolf.

What're You Trying To Say. No label.

Official releases

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5
December 2015, AS DOWNLOADABLE MP3 FILES, A Special Holiday Gift For Purchasers Of The Bob Dylan
Collector’s Edition of Bootleg Series Vol. 12.

12 released on Bob Dylan Live 1962-1966. Rare Performances From The Copyright Collections. Disc Two
19075865322-2, 27 July 2018

Notes

The tape might be missing the encores.

Mono PA recording, 75 minutes.

Session info updated 26 September 2018.
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Unidentified Location
Woodstock, New York
September 1965

Rehearsals.

Maggie's Farm

Maggie's Farm

Maggie's Farm

Maggie's Farm

It Takes A Lot To Laugh, It Takes A Train To Cry

It Ain't Me, Babe

It Ain't Me, Babe

Can You Please Crawl Out Your Window?

Can You Please Crawl Out Your Window?

10. Like A Rolling Stone

11. Mr. Tambourine Man

12. Mr. Tambourine Man

13. Blues Stay Away From Me (Alton Delmore, Rabon Delmore, Wayne Raney &
Henry Glover)

14. Tombstone Blues

15. Tombstone Blues

16. Just Like Tom Thumb's Blues

17. Ballad Of A Thin Man

18. | Don't Believe You (She Acts Like We Never Have Met)

19. 1 Don't Believe You (She Acts Like We Never Have Met)

20. Maggie's Farm

21. Maggie's Farm

22. Positively 4th Street

23. Please Don't Leave Me (?)

CoNoRr~LNE

Bob Dylan (vocal, harmonica & guitar), Robbie Robertson (guitar), Garth Hudson (organ), Richard Manuel (piano), Rick Danko
(bass), Levon Helm (drums).

9, 20 instrumentals.
Note. There is no circulating recording from these rehearsals.

Source. Glen Dundas: Tangled Up In Tapes — 4th Edition. A Recording History of Bob Dylan. SMA Services, Thunder Bay,
Ontario, Canada 1999.

Session info updated 7 August 2000.
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1144 University of Texas, Austin
Austin, Texas
24 September 1965

Press conference.
Mono recording, 25 minutes.

Session info updated 16 June 2011.
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1145 Municipal Auditorium
Austin, Texas
24 September 1965

Gates Of Eden

It's All Over Now, Baby Blue
Desolation Row

Mr. Tambourine Man

Tombstone Blues

Baby Let Me Follow You Down
It Ain't Me, Babe

Ballad Of A Thin Man

Like A Rolling Stone

Maggie's Farm

cCcLONOG ~AwhE

-

1-4 Bob Dylan (vocal, harmonica & acoustic guitar),

5-10 Bob Dylan (vocal, harmonica & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel
(piano), Rick Danko (bass), Levon Helm (drums).

Notes.
This is an incomplete listing.
There is no circulating recording from this concert.

Source. Michael Corcoran: Long before the ACL Fest, Dylan electrified a smaller Austin venue. American-Statesman
15 September 2007.

Session info updated 22 February 2011.
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1147 Southern Methodist University Coliseum
Dallas, Texas
25 September 1965

Desolation Row
Mr. Tambourine Man
To Ramona

Maggie's Farm
Like A Rolling Stone

ok wbhE

1-3 Bob Dylan (vocal, harmonica & acoustic guitar),

4 Bob Dylan (vocal & piano), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel (piano), Rick Danko (bass),
Levon Helm (drums).

5 Bob Dylan (vocal, harmonica & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel
(piano), Rick Danko (bass), Levon Helm (drums).

BobTalk

| think Texas audiences, in Austin and Dallas, are the best.

Notes.
This is an incomplete listing.
There is no circulating recording from this concert.

Source. Dallas Morning News review.

Session info updated 22 February 2011.
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1150 Carnegie Hall
New York City, New York
1 October 1965

She Belongs To Me

To Ramona

Gates Of Eden

Mr. Tambourine Man

Love Minus Zero/No Limit
Desolation Row

It's All Over Now, Baby Blue

Maggie's Farm

| Don't Believe You (She Acts Like We Never Have Met)
10. Can You Please Crawl Out Your Window?

11. Just Like Tom Thumb's Blues

12. Tombstone Blues

13. It Ain't Me, Babe

14. Positively 4th Street

15. Ballad Of A Thin Man

16. Like A Rolling Stone

©Woo NoukrwnpE

1-7 Bob Dylan (vocal, harmonica & acoustic guitar),

8-16 Bob Dylan (vocal, harmonica & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel
(piano), Rick Danko (bass), Levon Helm (drums).

Note. There is no circulating recording from this concert.

Source. Glen Dundas: Tangled Up In Tapes — 4th Edition. A Recording History of Bob Dylan. SMA Services, Thunder Bay,
Ontario, Canada 1999.

Session info updated 7 August 2000.
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1155 Symphony Hall
Newark, New Jersey
2 October 1965

She Belongs To Me

To Ramona

Gates Of Eden

Love Minus Zero/No Limit
Desolation Row

It's All Over Now, Baby Blue
Mr. Tambourine Man

Tombstone Blues

Baby Let Me Follow You Down (Eric von Schmidt)

10. | Don't Believe You (She Acts Like We Never Have Met)
11. [t Ain’t Me, Babe

12. Maggie’s Farm

13. Just Like Tom Thumb's Blues

14. Ballad Of A Thin Man

15. Like A Rolling Stone

©Woo NoukrwnpE

16. Positively 4th Street

1-7 Bob Dylan (vocal, harmonica, acoustic guitar).
8-16 Bob Dylan (vocal, harmonica, guitar), Robbie Robertson (guitar), Richard Manuel (piano), Garth Hudson (organ), Rick Danko
(bass) and Levon Helm (drums).

Notes
No tracks from this concert are circulating.
Symphony Hall was earlier called the Mosque Theater

BobTalk:
Excuse me, | just got over a case of leprosy. (after coughing during Gates of Eden).
This is called I don't believe you. It used to go like that and now it goes like this!

References

e-mail communication from Peter Stone Brown.
http://blog.peterstonebrown.com/reviving-a-memory/

Session info updated 17 March 2014.
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1160

Studio A

Columbia Recording Studios
New York City, New York

5 October 1965

The 1% Blonde On Blonde session, produced by Bob Johnston.

1. Medicine Sunday take 1: incomplete

2. Medicine Sunday take 2: Incomplete

3. Jet Pilot take 1

4. 1 Wanna Be Your Lover rehearsal

5. Can You Please Crawl Out Your Window? take 1: fragment

6. Can You Please Crawl Out Your Window? take 2: fragment

7. 1 Wanna Be Your Lover take 1: fragment

8. 1 Wanna Be Your Lover take 1: edit 1 complete
9. I Wanna Be Your Lover take 1: edit 2 complete
10. 1 Wanna Be Your Lover take 2: complete

11. I Wanna Be Your Lover rehearsal

12. 1 Wanna Be Your Lover take 3: complete

13. | Wanna Be Your Lover take 4: complete

14. 1 Wanna Be Your Lover take 5: complete

15. 1 Wanna Be Your Lover take 6: complete

16. 1 Wanna Be Your Lover take 6 mis-slate:

17. Instrumental
18. Instrumental

take 1: fragment
take 2: complete

Bob Dylan (guitar, piano, harmonica, vocal), Robbie Robertson (guitar), Garth Hudson (organ), Rick Danko (bass), Richard Manuel
(piano), Levon Helm (drums)..

CO-numbers:

87183  Medicine Sunday

87186  Jet Pilot

87184  Can You Please Crawl Out Your Window?
87185 | Wanna Be Your Lover

87187 Instrumental

87192 Instrumental

LP bootleg

Now your mouth cries Wolf. TAKRL.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 10). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

Dylan '65 Revisited (electric). No label.

Official releases

1 released on Interactive Music CD-ROM Highway 61 Interactive, Columbia/Graphix Zone CDAC 085700,
February 1995.

3, 16 released on BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985.

3 released on SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE COMPLETE
ALBUM COLLECTION, VOL. ONE, 5 November 2013.

1-6 released on CD 8 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D8, 6 November 2015.

7-18 released on CD 9 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D9, 6 November 2015.
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1,3, 8, 16, 18 released on CD 4 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-
1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6 November 2015.

L released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015.

References:

Michael Krogsgaard: Bob Dylan: The Recording Sessions (Part 1). The Telegraph #52, Summer 1995, pp. 122-124.

Clinton Heylin: Bob Dylan. The Recording Sessions [1960 — 1994]. St. Martin’s Press December 1995, pp. 47-54.

Looking Back on Bob Dylan’s Blonde On Blonde, The Record That Changed Nashville, by Daryl Sanders. Nashville Scene
May 5, 2011.

The Bootleg Series Vol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, pages 64-65.

Roger Ford: The Cutting Edge: New York Single Sessions, Oct — Nov 1965, Isis issue 186, pages 39-46.

Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Private communications with Gerbrand van der VVooren.

Notes

1, 2 incomplete.

5, 6, 7, 19 fragments.

4, 11 rehearsals.

1 is available on the BIOGRAPH pre-release tape, circulated mid-1983 but was withdrawn from final release.
1 is longer on the BIOGRAPH pre-release tape than other sources.

3 is available on SPECIAL RIDER COPYRIGHT TAPE #1.

3 has a longer spoken introduction on the Special Rider tape and a longer ending on the Biograph pre-release tape.
5-6 Crawl Out Your Window on recording sheet.

7-16 I Don’t Want To Be Your Partner on recording sheet.

17-18 Unannounced on recording sheet.

17 or 18 is circulating as Number One.

Recorded 7-10 pm and 11:30-2:30 pm.

Stereo studio recordings, 41 minutes.

Session info updated 26 June 2016.

Bob Dylan recording sessions, interviews and concerts 1965


file:///C:/Data/Privat/Websites/Olofsweb/Nashville%20Scene%202011-05-05.pdf
file:///C:/Data/Privat/Websites/Olofsweb/Nashville%20Scene%202011-05-05.pdf

1165 Civic Auditorium
Knoxville, Tennessee
8 October 1965

Photo by Robert Bolton.

Bob Dylan (vocal, harmonica, acoustic & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel
(piano), Rick Danko (bass), Levon Helm (drums).

Note. There is no circulating recording from this concert.

BOB DYLAN~The sensotional ond conleoversial
spokesman for today's generation will sing mony of | |
his cowntless hits, "BLOWING IN THE WIND", "lﬂt
TIMES THEY ARE A-CHANGING", “LIKE A ROLULING |
STONE™, efc,~in his own unique ond mognetic style
a3 on Columbio Records. |

ALL SEATS RESERVED~$3.00, $2.50 & $2.00 |41
TICKET OFFICE OPEN DAILY EXC!" SUN, |
10200 A.M. UNTIL 6:00 P.M. |

FRIDAY, OCTOBER 8, AT 8:00 P.M.

KNOXVILLE CIVIC COLISEUM

Session info updated 19 February 2017.
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1166 Municipal Auditorium
Atlanta, Georgia
9 October 1965

Bob Dylan (vocal, harmonica, acoustic & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel
(piano), Rick Danko (bass), Levon Helm (drums).

Note. There is no circulating recording from this concert.

SATURDAY OCT. 9 8,30 PM
L ATLANTA MUNMIPAL AUDITORIUM

MIC CENTEX,
M #2151, Fed Saviegs
*J. (.m AVE RECORD shar.

TUESDAY, OCTOBER 12, 1965

Dylan’s Concert Proves

Unusual Listening Treat
By DON RHODES (say Dylan is not skilled in the

‘;.r( of singing his famous songs.
While many University | To gome he sounds like he's not
students  were  celebrating !singing the words, but gritting
the Georgia-Clemson \'ivlnry them between his teeth, Despite
by attending parties or the | this rough style, the power of
1FC concert Saturday "ium true virile emotion comes
«till others were :n;u\m]z‘”"'"'“'
the Bob Dylan eoneert held| When Dylan comes onto the
in the Atlanta Municipal An- ‘ﬂ;u:-- for the first time, there's
ditorium. {no conversation of any kind
[Ht launches immediately into

Bob Dylan (for the Informa-| on0 anq rarely speaks during
tion of those unfamiliar with | entire program

his name) is o 24 year old
folksinger who is highly skill- Two University students who
ed in playing the guitar, piano | had purchased front row tickets,
rand harmonica and in writing

4 Folkdom's Young Radical Appeals To University Students ‘ Mike Bishop und Ray Cavender,

|h-|)‘ sougs, many of which have

|nehieved national recognition b

By many he is considered a|“YeT attended.” Cavender sald, “I

. | pe nly regret he didn't sing 3

“Hop in your car and shop as you are” [senius G S A G D
’ Unfortunately, some people!of his famous songs."

called it “the finest concert we've
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GEORGIA STATE SIGNAL

THURSDAY, OCTOBER 28, 1965

By BETTIE SIMS

A lone spotlight shone on the
wailing figure of Bob Dylan,
controversial folk singer. Per-
ched on a stool and plucking his
little ol’ $1,000 guitar, he seem-
ed to be the essence of acute
adversity.

Some of his abominable lyr-
ics do make sense, that is if
you can understand them. After
listening to one of his flock el-
aborate on his talents, it seems
to me you have to be a “Rolling

Stone” to appreciate the “prec-

Dylan ‘Acute Adversity’

ious gems of genuineness,” that
flow from the mop-topped sing-
er.
Dylan and his followers
strike a responsive chord. It is
a kind of forlornness that youth
finds itself in all over the west-
ern world—a feelin} that there
is an unbreachable gulf be-
tween them and the older gen-
eration.

The City Auditorium audi-
ence of some 4,700, that is be-
fore many started leaving half
way through the show, consist-
ed of a wide variety of idola-

ters, curiosity seekers and ones
who gave the impression of
wishing they were elsewhere.

Dylan, in his somewhat vocal
“hillbilly” style graced them
with two hours of his words of
wisdom, before he finally loped
off the stage to speed to the
seclusion of his hotel room.

Le Vpn and the Hawkes, the
group backing Dylan in the
second half of the program, said
that next the show would go to
New York, and then on to about
18 other cities all over the
country.

Session info created 20 February 2017.
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1167 Civic Centre
Baltimore, Maryland
17 October 1965

It's All Over Now, Baby Blue
Desolation Row

Mr. Tambourine Man
Visions Of Johanna

Maggie's Farm

Just Like Tom Thumb's Blues
It Ain't Me, Babe

Ballad Of A Thin Man

9. Like A Rolling Stone

NG AN

1-4 Bob Dylan (vocal, harmonica, acoustic guitar).

5-9 Bob Dylan (vocal, harmonica, acoustic & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard
Manuel (piano), Rick Danko (bass), Levon Helm (drums).

Note
Set-list from memory, there is no circulating recording from this concert.

Reference
ISIS Magazine #85. June / July 1999

NDAY
centen [oma [t [ ¥

T
201 WEST BALTIMORE ST, | One Show Only—8:30 P.M ! ﬁi;ﬂl- “ﬂ' IMORE STREET _

THE FELD BROS. PRESENT : |N PERS N
IN PERSON N

MR. TAMBOURINE MAN

B0B
DYLAN

“LIKE A ROLLING STONE”

ICKETS NOW ON SALE!
xc CENTER BOX OFFICE

SUNDAY thi
| “octoser 17
. ONE snnw nm.v-a:so P, |

ueliqg qo

AN ASHES AND SAND PRODUCTION

TICKETS NOW ON SALE!
CIVIC CENTER BOX OFFICE

75-&!0»3@.25-54.00 tax incl. PRICES: $1.75, $2.50, $3.25, & $4.00 tax incl,
ms e e wsu.,g':r..._gl'.”. MAIL ORDERS: -cXccicmsstcairammed; siamped actvelops

Session info created 20 February 2017.
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1168

Rhode Island Auditorium
Providence, Rhode Island
22 October 1965

She Belongs To Me
To Ramona
Gates Of Eden

Desolation Row
Love Minus Zero/No Limit
Mr. Tambourine Man

Tombstone Blues

W NouokrwdpE

. Maggie's Farm

It Ain't Me, Babe
Ballad Of A Thin Man
Positively 4th Street

15. Like A Rolling Stone

1-7 Bob Dylan (vocal, harmonica, acoustic guitar).

8-16 Bob Dylan (vocal, harmonica, guitar),
Robbie Robertson (guitar),

Richard Manuel (piano),

Garth Hudson (organ),

Levon Helm (drums).

Notes
Unconfirmed setlist
No tracks from this concert are circulating.

References
RI Rocks.net.
Bob Dylan, Redux by J.V. Houlihan, Jr.

Session info updated 3 March 2017.

It's All Over Now, Baby Blue

Baby Let Me Follow You Down
Just Like Tom Thumb's Blues

© RI ROCKS.NET

BOB DYLAN will appear in a concert at the Rhode
Island Auditorium Friday night, Oct. 22, at 8:30.
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Photo by Ed Grazda

THE PEMBROKE RECORD, TUESDAY, OCTOBER 26, 1965

Bob Dylan Speaks to Masses

Through Folk-rock Medium

by Laurie Overby

Bob Dylan is a strange young
man with a strange appeal. His
concert Friday mnight in the
Rhode Island Auditorium was
evidence to this fact. The audi-
ence out to hear the newest star
of “folk-rock” is not the same
audience that brought Dylan to
his original fame. This collection
drew its bulk from the Cranston
West and Pawtucket East High
School crowds, and college stu-
dent in the audience were more
the exception than the rule. Bob
Dylan is now the “thing” with
teenage America as much as the
Supremes or Mick Jagger.

Dylan broke up his concert
into two portions. The first half
consisted of songs like ‘“Love
Minus Zero/No Limit”, “Desola-
tion Row"”, and “Tambourine
Man”, played solo by Dylan with
folk guitar and harmonica. Dy-
lan’s heart, though, did not seem
to be in this stuff.

But the second act saw Dy-

lan break loose with electric gui-
tar and drum, piano and elec-
tric guitar backing him up. Here,
Dylan had the teenage crowd
enhanced and his heart was
clearly in it. As he pranced
around the stage twisting his
slight body to the music, teen-
age girls shrieked and boys
whistled. Fifteen-year-olds with
teased hair snapped their fingers
and sang along with the lyrics
of “Positively Fourth Street.”

Folk rock and Dylan's big
switch is definitely the biggest
thing in the musical world. to-
day.

Essentially, it is a combination
of the lyrical message of folk
music with the electric sound
of rock and roll. It deals with
subjects much more socially and
politically aware than rock and
roll — and Dylan is its foremost
leader.

But Bob Dylan is more than a
singer — he is a poet, and he is
a young man who feels he has a

Bob Dylan recording sessions, interviews and concerts 1965

lot to say. Phil Ochs, in a recent
issue of Broadside, a folk music
magazine, had some interesting
things to say about Dylan:
“(His music) is poetry in song
form. And therefore not really
subject to all the disciplines of
classic poetry, but subject to the
disciplines of the ballad and of
music. And he's combined the
two . . . He's the first poet to
speak to everybody —to the
mass audience. And it has been
through the wvehicle of music.”

Dylan indeed, does reach his
audience. In his final number —
his well known hit of last sum-
mer, “Like A Rolling Stone,” —
Bob Dylan had his audience
completely captivated. If Pylan
is a good poet, perhaps his
wisest move in attempting to
reach the masses was to speak
their language. Perhaps musically
as well as poetically, the temper
of the times can be conveyed
through the art medium of pop-
ular music.



1169 Patrick Gymnasium
University of Vermont
Burlington, Vermont
23 October 1965

Bob Dylan (vocal, harmonica, acoustic & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel (piano),
Rick Danko (bass), Levon Helm (drums).

Note
No tracks from this concert are circulating.

Reference
Daniel Mark Epstein: The Ballad of Bob Dylan. A Portrait, page 166.

Session info created 3 March 2017.

PATRICK GYM

University of Vermont - Burlington
SATURDAY OCTOBER 23 at 8:00 PM

Mail Orders Box 527 Burlgion, Vermont or Baiey's Musk Room

Photo by Jim LaClair

- 3~Bonningten Baaner, Thursday, Octeber 31, 1945

Seats Available for Dylan Concert

BURLINGTON — There ate still about 2000 of the more
than 5000 seats available for the Bob Dylan concert_a,ts
Saturday night in- UVM's Patrick Gymbasjum as a bebefit
for the Vermont Tuberculosis and Health Assoclation, The
Crown and Sword Honorary Soclety of St. Michael’s College
will provide voluntary ushers for the concerts -
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1170 Cobo Hall
Detroit, Michigan
24 October 1965

Interview by Allen Stone.

Note. Broadcast by WDTM radio, Detroit, Michigan.

Official release

Released on The Bob Dylan Scrapbook: 1956-1966, Gey Water Productions, released 2 October 2005.

Unauthorized Release
(The release is unauthorized and is not associated with or approved by Bob Dylan or his current recording label)

Released in the UK on ON THE CREST OF THE AIRWAVES VOLUME ONE, Music Melon
MMLTDBOX12, 13 February 2012.

Mono radio broadcast, 15 minutes.

Session info updated 28 May 2012.
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1172 Back Bay Theater

Boston, Massachusetts

29 October 1965

Tombstone Blues

NS s

Ballad Of A Thin Man

Baby Let Me Follow You Down (Eric von Schmidt)
| Don't Believe You (She Acts Like We Never Have Met)

Bob Dylan (vocal, guitar), Robbie Robertson (guitar), Richard Manuel (piano), Garth Hudson (organ), Rick Danko (bass) and Levon Helm

(drums).
2, 3 Bob Dylan (harmonica).

Official release

Released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5 December
2015, AS DOWNLOADABLE MP3 FILES, A Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of

Bootleg Series Vol. 12.

Reference

A Chat with Clinton Heylin, ISIS Magazine, issue 187, pages 12-14.

Notes
2-4 are incomplete.

This tape has circulated as Chicago, Illinois, 26 November 1965.

Incomplete mono audience recording, 16 minutes.

Session info updated 3 March 2017.

Bob Dylan

(lermeriy Deonnelly)

s Boston. Enclose tumo«: ul'
oressed e'wnloo? wilh

‘. mo'wv order ck
2.15 sale starting Wed,,

v News & Theatre Ticket—Harvard
Sa., and sl ciner fiCxel agencies.

-.<~v.-...... \ro— g, .

|. FRI: 0CT, 29 8:30 P.M.
;a BACK BAY THEATRE

r:f MAIL ORDERS NOW TO—

¥ pack Bay Theatre, ’Aass. Av.’,. 3

ets --475-375 i,
0ct. 1)
b at Fumt Boston, Out o' ‘lown"

bt > 0 St Vo madie b am ? v Vivs W eas w .
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1175 Bushnell Memorial Hall
Hartford, Connecticut
30 October 1965

She Belongs To Me

To Ramona

Gates Of Eden

It's All Over Now, Baby Blue
Desolation Row

Love Minus Zero/No Limit
Mr. Tambourine Man

Tombstone Blues

Baby Let Me Follow You Down (Eric von Schmidt)
10. Just Like Tom Thumb's Blues

11. Maggie's Farm

12. It Ain't Me, Babe

13. Ballad Of A Thin Man

14. Positively 4th Street

15. Like A Rolling Stone

©o Nogs~swbdE

1-7 Bob Dylan (vocal, harmonica, acoustic guitar).

8-15 Bob Dylan (vocal, guitar), Robbie Robertson (guitar), Richard Manuel (piano), Garth Hudson (organ), Rick Danko (bass) and Levon
Helm (drums).

9, 12, 15 Bob Dylan (harmonica).

Official release

Released on BOB DYLAN - 50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5 December

2015, AS DOWNLOADABLE MP3 FILES, A Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of
Bootleg Series Vol. 12.

Notes
2,3,5, 6,10, 13 are incomplete.
Incomplete mono audience recording, 45 minutes.

Session info updated 9 December 2015.
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1176 Loew State Theatre
Boston, Massachusetts
31 October 1965

Bob Dylan (vocal, harmonica, acoustic & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel (piano),

Rick Danko (bass), Levon Helm (drums).

Note
No tracks from this concert are circulating.

Session info created 3 March 2017.

THE BOSTON HERALD, WEDNESDAY, OCT, 27, 1945
‘Ticket Rush Results
In 3d Dylan Concert
Due to an unexpected demand
for tickets, the producers of Bob
Dylan’s first Boston concert,
Friday, have scheduled another
performance Sunday at 7:30 p.m.
at the Loew State Theater. Dylan,
a folk singer, will accompany

himself on the pguitar and
harmonica in both concerts.
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1180 Columbia Office
New York City, New York
October - November 1965

Nat Hentoff interview for Playboy Magazine.

Notes.

This is the original Playboy interview containing noless than 177 question and answers. It is very different from the one published in
Playboy March 1966.

A transcription can be found in The Fiddler Now Upspoke, Volume 2, Desolation Row Promotions, pages 319-358. The published
version can also be found in The Fiddler Now Upspoke, Volume 1, Desolation Row Promotions, pages 65-80.

LP bootleg. Temporary Like Bob Dylan. Speaking Tube Label.
Mono recording, 126 minutes.

Session info updated 31 October 2010.
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1181 Minneapolis Auditorium
Minneapolis, Minnesota
5 November 1965

Desolation Row
Mr. Tambourine Man

Ballad Of A Thin Man
Positively 4th Street
Like A Rolling Stone

W e

Bob Dylan (vocal, harmonica, acoustic & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel (piano),
Rick Danko (bass), Levon Helm (drums).

Notes
Unconfirmed setlist.
No tracks from this concert are circulating.

Session info created 3 March 2017.

IN CONCERT

MINNEAPOLIS AUDITORIUM
FRIDAY, NOVEMBER 5 - 8:30 p.m.
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Dylan plags 1o o audionie of Aavrands o the
Mok Audravivm

MINNEAPOLIS
AUDITORIUM

5 Nov 1965

DYLAN'S RETURN
BY MANN

Bob Dylan is probadbly the bemt
known and least understood fokk-
singer that has ever hit the “pop”
swene. The scene lsell came Into a
fullcolor reality last November §, as
Dylan returned (0 Minneapolls, “In
Concert™ at the auditorium. What hap-
pened Uwough the course of that
evening, and his brief stay In Min-
neapolls only co.gnrm;‘d this popular-
ity and incomprehensidility.
woylm's return began officially at
$:3 November 5 after the start was
delayed twenty{ive minutes, due toa
Yombination of Dylan's gultar tuning
and the slowness of the crowd to seal
and quiet themselives. Dylan finally ap-
peared, guite along on the anditorium
stage, with his halr shorter, and hils
clothes meater than the last time |
saw him, at the hot and dusty New.
port Folk Festival Nevertheless, his
long, mearly “ratted” hals, and hb
tght, continental suit, were undeni.
able focal points as he stood front
stage.

With guiltar in band, harmonica
(mouth harp) around his neck, he be-
gan to a quiet, expectamt audience,

For a listie over an hour, Dylan,
alterpating  detween sirging and
strumming, played a good portion of
his newest compositions, Including
"Mr. Tambourine Man®, "Desolation
Row*, and — linked logether, without
explanation and only a slight pause
now a3pd then for a drink, he gave the
audience an exact replica of what they
have heard, or would hear kn an hours
sitting In fromt of a record player.
This process would seem very beving
and unbearbale, If it were not (or the
preconditioning of e “famn®. This
pre<ondintioning can de explained to
you by a Dylan advocate as bhe plays
for you his records,

The [ans® typical respoase 10 your
sour face upon flrst hearing a Dylan
record s “Doa’t listen to his volce,
listen 10 his words.” Thus most of the
sudience UBstemed theough Dylan's
voice 10 the words of his protests. By

the intermission, though. the halls
and exits were crowded with angry
patrons who did not understand this
sdmpie secrel.

When the lights went off for the
second half of the comtert, the "New
Dylan® agpeared on siage. Now he
was visibly a Ustle tighter, and a Uttle
happier, as be bounced around he
stage In his "high beeied doots™ giv-
ing last minute instructions to his
“big beat® elecirified rock and toll

Backing Dylan up, was a rhythm
and a bass guliar, 3 plano, am organ,
and a3 wild drummer, with Dylan of
course, playing lead guitar.

This folk.-rock, as it has been called,
was Dylae's own lnnovation, and ever
simce he traded his folk guitar for the
electric, bast summer. his followers
have been very unsure. The reacuons
have gone [rom adoration, 10 wiler
and compiete condemnation.

My favorite was written by reviewes
Ed Freeman:

"Bob Dylas wnles songs and sings
them, sort of. Once wpon a time, he
used o sound like 2 lung cancer
victim singing Woody Cutheie. Now he
sounds lke a Rollng Stonme sisging
Lumanuel Kani.*

But what ever the personal reaction
was, the over all reaction was great.
Those that remained (most) sa
through anoiber fast moving howr of
Joud jamaning asd boarse bouting.

Dylan yelled out his songs just
barely above the rumble of the bass
and the fantastic accompaniment of
the ehythun guitar. The words were
really uninteligibie ~yet many follow-
ed enjoyadly, having memorized most
of th words, especially the refrains;
"How does it feel™ or "You're got a
1ot of nerve®.

The leeling was exciting. and with
the heavy drum beat, and the wall of
the harmonica, you felt you were
wherethe action was,

Dylas o, koked, as 15234, 2 dit

moce active, s he Bousced adout,
with his back 10 (he audiesce at the
beginning of each song, to get his
band syochronlzed, He played piano
foc the “Balad of 2 Thia Man”, which
(rom. my rextons, and those of the
avdiende, wis hia desl sumber of the
evening.

Yet it ended, neliher 100 $00N, BOC
100 late, But very abruptly.

Most seemed 10 sense the end, and
many came 1o the front of the audito-
rium for one last Jook, during the last
song. Then, at 10:30 with 3 quikk nod.
Dylan said, “That's &°; and left the
sMage.

The crowd 120, beft quickly, with a
round of applause which ceased as the
Ughts camp up These 5000 or 39..
“gum chewing teenagers In coslumes
stralght out of circus side shows”, (as
the Triduae reviewer put i) cleared
the suditorium in record time. [t was
8 cwious ending 10 a curious even-
Ing

Enthusiasm was never part of the
show. Those who came lking Dyilan
Jeft IXing him: 1hose who camw un
sure, left uzsure, and those who dis
liked him. left 3 the intersaission

Afterwasds, 3 symall Twin Clity A Go
Go Ml remained (0 Lry for aninter
view, and pot bacikstage just In time
t0 Dear Dylan was already owut of
town, by way of his private plane

Thus fxr, I've tried 0 objectively
tell of Dylan's return, without eval
uation, mainly because of my opening
statement. for Dylan & really oot
usderstandadle.

From my misunderstandings
though, my personal evaluation would
Be, that he was 38 good as expecied
To the normal viewer, he way tedious,
uninsplred, and harsh: yet to those
who like him, he was still great,

There is by now, almost an adage,
saylng: “No one sirgs Dylan Uke
Dylan.® | would like to add my own
to this, namely: "No one les Dylas
Uke those who Uke Dylan.™ He came,
we 33w, yeu there was no conguest

Bob Dylan recording sessions, interviews and concerts 1965




AN EVENING WiTH
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A PERSONAL
OBSERVATION

There is one extra mote on Dylan's
return 1o Minaespolis—(which was, in
Case you &ida't know, the place where
he started from) asd that Is from a
friend of mine, who as far as { know,
was the only unforseen comtact Dylan
made while in Wals city. .

She, and I will withhold her name
{(axbough it is avalladle U requested
10 those who would like 1o question
her funther or see the cigarette byt
e managed 10 swipe.) acted as
Dylan’s gulde around Minmeapolis. for
Awo howrs Thursday alght, after Dylar
and three companions chanced to ®op
her and a friend in Dinkytown 10 ask
of the whereabouts of Toay Glover
(the  Minmespols barmonsctst of
“Blues Rags & Hollers™),

The six of them traveled around 1o
the Scholar, a few bars, and fically
McCosh’s Book Store as Dylan soaght
Clover and reminised of his M
polis days.,

Her comments, although frenzied
whea | received them, (a1 2200 A M.
that morning ) were interesting.

The main thing Dylan was Ister-
ested In was the Minneapolls scene,
and what was done around here for
excitement. Dylan questioned the puils
much more than they questionsd him,
for he, and his manager kept refusisg
10 answer any “fan® questions. Dylan
she went on, asked who was poswar
around here; doth as a folk singer
and popular rock and roll. He asked
especially abowt himself, and the
wite-ups he received—learing an ad
vertisement of his up coming concent
out of the paper to save. His hai was
very real and long, although she s
sisted he had a “cute® face under it
His clothes that aught were “grubby™
and he wore shades most of the eve-

ning untll my dear friend commented
on how brilllant the sunlight wasg—
Causing a grin and a discarding of the
glasses. He seemed very quiet; “al-
most  dull®, was her comment,
“although he was very gracious to
me. The others in his party were
much more friendly, Including his
;u:d‘uer and two members from his

11

Everywhere they went she had to
£9 In first to see ¥ the path was clear
then the growp followed. They ended
wp sitting In McCosh's book store and

abouwt nothing stimulating. During
most of the time, Dylan remained
as;kl. yet Interested In the comvers

A

Then it was over, Dylan dropped
her and her friend off at home (so
they could do homework) and then
he proceeded o drive around town
carly Friday morning.

“Dylan was interesting, but he lack-
ed the exciting quality of a star.” She
continued that be was very quiet,
laughed just a bit (at her comment
oa his shades) and asked Questions
Uke any normal person would about
the clty,

CIt was great, and I still dream
about Iz, yet he seemed 350 ordinary,
I could hardly delieve that he could
write such deep, great songs.” -

Once again, Dyfan came, was seen,
but no one was conquered.

CD

s sm T m .- -y

. .
: EVERYBODY S:
i GO-GO- GOING'T®
"GIBSON CITY™ &
o

Thin Bodys ES3%%, 330
Basses

.

=

=

\ 77

{ MINNEAPOLIS PA 4-0615
TWIN CITY a GO GO
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1182 Barton Hall
Cornell University
Ithaca, New York
6 November 1965

1. Desolation Row
2. Ballad Of A Thin Man

Bob Dylan (vocal, harmonica, acoustic & electric guitar), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel
(piano), Rick Danko (bass), Levon Helm (drums).

Reference
http://cornellsun.com/2015/11/05/50-years-ago-today-a-25-year-old-bob-dylan-serenades-barton-hall/

Notes
Unconfirmed setlist.
No tracks from this concert are circulating.

Session info created 3 March 2017.

Ba Hall { ) Q
sg%"p.m. NS 293

BOB DYLAN
Fall Weekend Concert
November 6th, 1965

$1 .80 . Sponsored by
Not Redeemable Cormell Campus Chest
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‘Bob Dylan

I's What's Happenin’

in Concert’

BOB DYLAN CONCERT. Al Barten
Hall, Saterday night.

B. Dylan is what’s happenin’
(baby). FOLK ROCK: the ani-
mals, the turtles, the byrds,
barry mcguire, the spokesman,
donovan, the lovin’ spoonful,
johnny rivers, we five, sonny &
cher, time, newsweek. etc.

Dylan remains disinterested—
except for the bread.

... and all these young chicks
in painted wheatjeans jerking
to the Eve of Destruction. But
that's where it's at. It’s nothing
new for Dylan — a return to
high school . . . and he IS hav-
ing fun.

Dylan in concert—completely
divorced from the audience,
while a student in the row be-
fore studies him with binoculars:
what dees he look like; how does
he walk; buddy, are you for
real?

It must take a great deal of
discipline to sit there coldly and

watch him perform. His harp
makes us want to dance. Sharp,
shrill, searing, soaring — like
Coltrane., But there's always
someone there {0 bring you
down (the audience).

While the great beautiful
sound rolls over you, wrapping
you in its folds. So strong you
can touch it. LEVON & the
HAWKS: strung, stacccato bass;
organ and piano blurring into
one complete whole; shrill harp
and guitar nsing above. WOW.

“We want Dylan!”

“0.K., you can have him.”
That Dylan died with the re-
lease of “Another Side.” THIS
one is more HONEST, more
NATURAL, more PERSONAL,
Songs of love and other ab-
surdities. A NEW KIND OF
PROTEST And a new rock
sound - full bodied, very big,
and very masculine.

—Charlle Nash
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Music Hall
Cincinnati, Ohio
7 November 1965

Bob Dylan (vocal, harmonica, acoustic & electric guitar),

Robbie Robertson (electric guitar), Garth Hudson (organ),

Richard Manuel (piano), Rick Danko (bass), Levon Helm
(drums).

Note
There is no circulating recording from this concert.

Session info created 4 March 2017.

IN PERSON
“CROWNED PRINCE OF FOLK MUSIC”

MUSIC HALL, SUNDAY, NOVEMBER 7
7:30 p.m., Cincinnati, Ohio
IN OXFORD, TICKETS AT:
APOTHECARY SHOP
TICKETS: $2.50, $3.50, $4.50

Bob bylax; |

SUNDAY, NOV. 7, 130 P. M.
MUSIC HALL

|| Tickets now on ult av (ommunnv
|| Ticket Office, 415 R. Cin'ti
I| onio. PRICES: 32.50, $350, $4.36
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Bob Dylan Concert Tonight
In Cmannah Music Hall

m_.!aseph I‘._Lem

" BB DYLAN.
Tickets to the Dylan Concert
usedjare priced at $250, 350 and

" Ballet On Film
HOLLYWOOD; Calif. (UPT)—
“Romeo and - Julist ™ starring
Margot Fontevn and Rudn&i

Zea Zsa Cast

HOLLYW0OD (UPI) — Zsa
Zsa Gabor has signed om o
iplavy ' a wealthy FHungarian
divorcee in “Aly Last Duchess™
i—type casting?




UNIVERSITY OF CINCINNATI NEWS RECORD

Thursday, November 11, 1965

Dylan Discusses "New-Style Sound”

by Larry Patterson

This past Sunday night was a
very special one that had been
cagerly awaited by many here at
UC. Bob Dylan was appearing at
Music Hall, in concert. We over-
came seemingly unsurmountable
obstacles in order to gain a few
minutes of conversation with Dy-
lan, in an attempt to gain a bit
of insight into what makes this
unusual young man the hottest
item in the music industry today.

While talking with Dylan, it is
easy to get the feeling that you
are surrounded by every form of
outcast musician known to man.
The fellows that accompany him
on the road protect Dylan as
though he were a tiny child, with
the intensity of people who re-
alize that their entire livelihood
depends upon his every move-
ment.

In trying to cast some light

upon the new-style sound that

is the top seller across the na-

tion today, | asked him if he
felt that this form of music was
going to be accepted with as
much enthusiasm by his follow-
erss as the old solo style was.
He said, “What we are doing
now is what | was searching for
in my second and fourth al-
bums, but | never could really
get. We don’t sing anything re-
ally bad. | don’t write songs for
commercial reasons, | couldn’t
do that, they just sort of seem-
ed to work out that way.”

When I asked him what his re-
sponse had been to the reception
he received at the show he did in
Forest Hills, New York, this sum-
mer, his reaction was interesting.
“The regular band that accom-
panies me wasn't with me that
day, and it just wasn't coming off
right. I don't know why they acted
that way; maybe it was something
that they weren't used to that will
take awhile to catch on. But I
don’t let the booing and that both-

er me. As long as they paid their
momy. they're entitled to their
wn thinking. I know I wouldn’t
ply to hear something I wasn’'t
going to like, though, and I would
not pay money just to boo.”
What would you call this new
style then, | asked. “It isn't
rock n'roll or the hard driving
rock that's coming across a lot
now. It isn't even folk, or what
they’re calling folk-rock. | don't
know if you can put a name on
it, we just play it.” Would you
say that it is a style all your
own, then, and do you think it
will last longer than the usual
trends? “You could say that we
originated the style. It's us and
it's what we're here for. | try

to hear me. But what is hap-
pening now is we're giving
them a whole new way of look-
ing at things—making them

Getting this interview was a
major task in itself, and the sight
and thoughts of this interesting
young man were experiences nev-
er before encountered that will
not soon be forgotten. The audi-
ence, somewhat disappointed, to
say the least, by a faulty sound
system, was often noticeably dis-
appointed by the second half of
the show in which Dylan sang
with a band. But seeing the
unique and sometimes obviously

to tell it like they’ll
it, in the way that | think they
want it. It's how | feel; you

what they’s
it until the majority don’t want

Bob Dylan recording sessions, interviews and concerts 1965

types in
um attended was a treat in itself.

penly their
disdppointment with their idol in
his new capacity.
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Music Hall
Cleveland, Ohio
12 November 1965

Desolation Row
Mr. Tambourine Man

Just Like Tom Thumb's Blues
Like A Rolling Stone

AW e

1, 2 Bob Dylan (vocal, harmonica & acoustic guitar)

3, 4, 5 Bob Dylan (vocal, & electric guitar ),

Robbie Robertson (electric guitar), Garth Hudson (organ),
Richard Manuel (piano), Rick Danko (bass),

Levon Helm (drums).

Notes
Unconfirmed setlist
No tracks from this concert are circulating.

Bob Dylan
Fires Vocal
Guns Here

By GLENN €. PULLEN

An influential young {rou-
badour, who apparently does
not like this imperfect world,
expressed his opinion of it last
night at Public Music Hall in
his own social songs of pro-

Bob Dylan chanted them
with an air of grave earnest-
ness that impressed about
3,000 of his youthful devotees.

They cheered with sadistic
glee when the 24-year-old
composer and folk-rocking
singer, the new musical lead-
er of modern rebels, turned
his vogal guns on people
whom he doesn’t like.

Session info created 4 March 2017.

il

SEC ROW

OLD-FASHIONED parents
and ‘“‘square-headed” teach-
ers, warmongering politicians
and segregationists—all were
supposed {o -bite- the dust in
his oftenimitated_ballads.

His messages, however, did
not come through with enough
clarity.

f

SEAT

LOGE

$5:00

Mus1c HALL

NOUEMBER

Phto by Sonnyern
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Dylan sang s Hrst act ot

serious ethnic songs with
fuzzy diction and the twangy
accents of a hillbilly.

Even
when he belted his famous
“Mr. Tambourine Man,”
“Desolation Road” and other
woeful tunes, he often sound-
ed exactly like a southern
bound dog wa for a

Tins slim mxu&e" 1 with the
long girlish brown hair was
not so monotonous in his

|second act. Here he got the
‘|benefit of a five-piece or-

chestra loaded with electronic
amplifying devices.

~-§961 ‘61 JAAWIAON 3AV(IHH‘J.VS“ ‘YATVAC- NIVId FHI

THESE MUSICIANS tackled

‘|the often-recorded Dylan com-
!positions, all in the upper best-

selling bracket, with the

‘Mierce drive of building
*iwreckers.
| Teen-agers in the audience

l|screamed ecstatically and
|rocked along with the star as
he shouted “Just Like Tom
Thumb’s Blues,” “Like a
Rolling Stone’’ and his newest
“‘Positively the 4th Street.”
What came out of the ampli-
fiers was a tremendously big
beat sound, exciting to the
young generation but deafen:
ing to the few aduits in the
audience.




FRI,, NOV. (2, 8:30 P.M.

MUSIC HALL

FRIDAY, NOV. 12—8:30 P.M.
Tickets $3.00-54%90-55.00 |
at BURROWS TICKET OFFICE |

AND ALL BRANCH STORES l
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1185 Massey Hall
Toronto, Ontario, Canada
14 November 1965

She Belongs To Me

To Ramona

Gates Of Eden

It's All Over Now, Baby Blue
Desolation Row

Love Minus Zero/No Limit
Mr. Tambourine Man

Tombstone Blues

Baby Let Me Follow You Down (Eric von Schmidt)

10. Just Like Tom Thumb's Blues

11. I Don'’t Believe You (She Acts Like We Never Have Met)
12. It Ain't Me, Babe

13. Ballad Of A Thin Man

14. Positively 4th Street

15. Like A Rolling Stone

©® Nogas~swhE

1-7 Bob Dylan (vocal, harmonica & acoustic guitar)
8-15 Bob Dylan (vocal, & electric guitar ), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel (piano), Rick
Danko (bass), Levon Helm (drums).

References
Brady J. Leyser & Olof Bjorner: ‘Live in Canada, A Concert History 1962-2005, pages 15-17.
Hoot Magazine. January 1966.

Notes
Unconfirmed setlist
No tracks from this concert are circulating.

Session info created 4 March 2017.

Bob Dylan|

£

MASSEY HALL
SUN. NOV. 14 — SOLD OUT
MON. NOV, 15 — 8.30 P.M,

Tickets — $4, $3, $2
ON SALE AT

SAM THE RECORD MAN
347 YONGE STREET

and
MASSEY HALL BOX OFFICE
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TORONTO DAILY STAR

TUESDAY, NOVEMBER 16, 1965 .

Man from Ashes and Sand

By ANTONY FERRY
Star stalf writer 2

The Ashes and Sand Corporation, with
its forbidding overtones of nuclear holo-
caust and global desolation, .is a tight lil
tie corporate outfit that works out of New
York and does business around the world.

Ashes and Sand is not listed in any in-
dustrial index, nor is its stock tripped out
" daily on a ticker tape. Nobody knows ex-
actly how well capitalized it is, but the
assets of Ashes and Sand Corporation run
into the millions, and there seems no end
to the domand for its product.

The entire corporation is named after
the whimsy of onc man. lle is always
talking about The Bomb and his Casszn-
dra visions of doom as he flies aboul the
continent in his own private plane.

He believes diplomats and politicians
are all Jiars and that e world is living a
count-down hefore it blasts into nowhere
~—and even when he goes to Europe peo-
ple listen to him.

This ene man who s subject to visions
at the top of the pyramid complex of Ash-
es and Sand is the sole productive foree in

HE'S HUNG UP ON DESOLATION ROW
24.ycar-old corporation head

the whole; corporation, Yel he makes al-
most no excculive decisions himsell,
These are made by advisers, counsels,
experts in promoling his ideas, and in-
vestment personnel who channel Ashes
and Sand profits into underground securl-
ties.

In four short years the doom-saying
purveyor of protest who heads Ashes and
Sand has subverted, in countless ways,
the thinking and the tastes of hordes of
young people. He has crystallized with his
visions everything the young people of the
Western World—who make up a majorily
of the population—everything they think
about and doubt about jn our middle-
aged-oriented world. :

he head man of Ashes and Sand de-
vised this very ingenious corporation fo
avold paying 80 per cent of his earpings
into the arms race.

He came to Toronlo on Sunday to
preach at Massey Hall and packed it fo
the rafters, as he did again lasL night.

Ashes and Sand Corporation is a folk-
rock protest singer.

Ilis name is Bob Dylan.
[

for 1

More people than
their 5 o'clock m

Look at this week
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Dylan: swinger or sell-out?

Now that Toronto's Hate
Bob Dylan Week is some-
what blown over, let's really
review his Massey Hall con-
certs at the beginning of the
week instead of merely
throwing invectives at his
new style.

I think most of Dylan's
fans are still so bewildered
by the new folk-rock style
that they immediate become
reactionary and shun it as
a sell-out. After all, Dylan is
now playing an electric gui-
tar and being backed by a
rock 'n' roll group and that
smacks much too much of
hit parades, and tin pan al-
ley and CHUM et al,

As a result, the old fans
turn away from Dylan simp-
ly because the people they
don't like, the teenie-bop-

pers, the screamies, like him
now.

But the old fans idolized
Dylan just as much. They
grabbed on to him because

¢
v

he was saying things they
felt, and then they wouldn't
let loose. As a result Dylan
now is frecing himself. If he
wants to change styles that's
his business.

At the same time, Dylan
is furthering a tendency he
started some time ago, that
of withdrawing from the
world, becoming more intro-
spective, and less concerned
with the injustices he used
to write about. He is com-
municating with the audien-
ce much less. The young ra-
dicals cannot identify with
him anymore.

But at the same time. Dy-
lan has come to realize that
the most exciting and inven-
tive things being done in
popular musie right now are
in rhythm and blues. It was

Babby, baby, it's about that hairl

the influence of groups such
as the Beatles and the Rol-
ling Stones that caused this
realization.

Dylan always was a pot-
entially great blues singer;
someone once mentioned that
he could be the greatest
white bluesman in the world.
He sings with a passion, a
conviction, and an emotio-
nal drive that few perform.
ers can match. His rough
and at times whining voice
can be very effective with
blues, That's what Dylan has
realized.

It is in that area of mu-
sic that he can be the most
creative today. Sure he re-
minded the old fans of the
Woody Guthrie-like singer
deploring aspects of the
world around him and sing-
ing about them. He revived
the styles and atmosphere
of the roots of American
folk music and adapted them
10 a contemporary context.

But it was evident in his

concerts tbat his early work
is now a drag for him to
perform, The first half, en-
tirely performed with only
his acoustic guitar and his
mouth-harp accompani
ment, was mechanical, al
most as if it were a record
that was turned on, did its
n;;lc bit, and then walked
off.

He started off badly with
She Belongs To Me, a sloppy
performance probably be-
cause he wasn't warmed up.
But the same must be said
about Ballad to Ramona and
Gates of Eden. It wasn't un-
til his fourth song, Baby
Blue, that he started to come
alive, and Desolation Row,
sung later, was a brilliant
performance.

In the second half he was

plagued with band troubles.
The organ was at times too
loud, at times too quiet, the
drummer sometimes upstag:
ed him. In general his per-
formance has not yet been
fully integrated with the
band which is supposed to
be merely there to accompa-
ny him.

But Levon and the Hawks
are not a thirdrate Yonge
Street band, as one of the
downtown papers said.
They're probably the best
rhythm and blues band ever
1o come out of Toronto, Dy-
lan chose them because
they're tbe best he has heard.
Some hard practising with
them should clear up many
of the problems,

Tombstone Blues, the first
song in the sccond half, was
— as the critics have charg-
ed about his whole new act
— just a lot of noise. The
band covered up Dylan and
sounded as if they were play-
ing in a huge warchouse at
that. But all these faults gra-
dually corrected themselves
as the concert progressed.

‘When he sang Like Tom
Thumb's Blues, Dylan was
in his best form., Here he
displayed the way he can
get into a song. He was live-
lier, moving around, jump-
ing with the rhythm alittle.
His singing and the intense
involvement he displayed
caused a few chills at this
point.

And ironically enough this
point is also where the jeers
came “Elvis” shouted one
ridiculous  fellow. “Why
don't you shut up and mind
your own business?” answer-
ed back a female fan. A few
boos were drowned out by
cheers. But all this reaction
was infinitesimal despite
the way the daily papers
played it up. The audience,
unlike last year's which had
coine to worship without
questioning, was skeptical
and ready to disapprove.

An entirely reworked ver
sion of It Ain't Me Babe, so
reworked that the tune was
different in places, was one
of the high points of the se-
cond half. It showed per
fectly the new Dylan whose
creative faculties are still
very much in evidence, jugt
setfing out in different di-
rections.

The arrangement of Ballad
of a Thin Man, with Dylan
himself at the piano, was
great. He finished off with
his two hit records, Positive-
ly Fourth Street and Like a
Rolling Stone.

So, the concerts (he did
the same songs in the same
order in both) were incon
sistent rather than bad as
the dailics have written. Dy-
lan just entered a new idiom
and hasn't really found his
place yet.

If we compare his Sub-
terrancan Homesick Blues
and Like a Rolling Stone we
can see a tremendous devel:
opment alrcady.

He's always been incon-
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THE VARSITY, Fridoy, November 19, 1965 —

The ubiquitous Mr. Dylan strikes again.

sistent. To reach fame with
a few great songs, he wrote
hundreds of bad ones. And
he's no different now.

If we listen to two songs
on his latest album, From a
Buick 6 and It Takes a Lot
to Laugh, It Takes a Train
To Cry, we can hear the new
Dylan in his best form. If
only he'll work toward and
achieve that quality through-
out his whole act,

AROUND TOWN:

1 Dylan's appearances were
important but now as for

what's coming up and now
happening elsewhere: John
Lee Hooker is finishing the
week at the New Gate of
Cleve; Eric Andersen wili
play there after a two week
closing period; Three's A
Crowd, a new discovery, are
at the Riverboat, with Sonny
and Brownie coming there
soon; Miriam Makeba ap-
pears at Massey Hall Nov.
21, Peter, Paul and Mary at
the same place Nov. 28 and
29; Val Pringle is appearing
at George's Spaghetti House;
and, Mike Sceger is at the
Bohemian Embassy.

A VISIT FROM RUSSIA

By JANIS RAPPOPORT

“Da” and "Nyet!"” are per-
haps the most familiar Rus-
sian exclamations to one
who is a native speaker of
English. Similar syllables
from at least five different
languages managed to filter
through attempts at conver
sation when some thirty U
of T students entertained a
visiting Russian group Iast
week.

The fact that they didn't
look particularly Russian
(whatever that may be)
caused some problems at
first. Friendly U of T—ers
anxiously alzpraached likely
suspects with a standard
query: “Do you speak Engl-
ish?"" Mere than often, the
reply: "Only all my life!”
Eventually, most formed
speaking aquaintances with
those with whom commun-
jcation was sufficiently dif-
ficult.

The Soviet group was
composed of people from
many occupations: univers-
ity students, engineers, four-
nalists, historians, teachers.
Their three week tour of the
United States and Canada
was arranged by the Exper-
iment In International Liv-
ing, an American organiza-
tion which is engaged in
“international educational
exchange.”

Their meeting and dinner
with the U of T students
was sponsored and paid for
by the Ontario government,

In her welcoming address,
SAC president Mary Brewin
began to explain the college
system and commented on

various other [features of
uuiversity lifc.

A spokesman from the
Soviet group reciprocated
by quoting statistics asso-
ciated with Russia’s largest
universities. They would be
sure to compare U of T
with the other Canadian
universities they expected to
see on the remainder of
their tour. He smiled as he
expressed the hope that
their opinion would not dif-
fer from the favorable (if
somewhat prejudiced) out-
look of their hosts.

We were perhaps too eag-
er to hear first hand about
life in the Soviet Union:
their remarks were limited
to statistics on progress.
They even passed out pam-
phlets, Siberia anyone?

Having been in the States
for the past two weeks,
they were most willing to
offer comments on the cities
visited there. Generally, they
seemed to sense a tight con-
striction in such sky scraver
cities as New York. They
regretted that the Americ-
ans did not seem to be as
friendly as they had ex-
pected. The obsessive con-
cern with money surprised
them as well,

After dinner, some \ent
off to tour the campus by
night. Others wanted to sce
more of the city itself.

1t's unfortunate that their
schedule allowed them only
one dav in Toronto, six in
all of Canada.

review 11



1186 Massey Hall
Toronto, Ontario, Canada
15 November 1965

She Belongs To Me

To Ramona

Gates Of Eden

It's All Over Now, Baby Blue
Desolation Row

Love Minus Zero/No Limit
Mr. Tambourine Man

Tombstone Blues

Baby Let Me Follow You Down (Eric von Schmidt)
Just Like Tom Thumb's Blues

I Don’t Believe You (She Acts Like We Never Have Met)
It Ain't Me, Babe

Ballad Of A Thin Man

Positively 4th Street

Like A Rolling Stone

e e
APONMPOO NOUA~A®LDE

|
o

1-7 Bob Dylan (vocal, harmonica & acoustic guitar)
8-15 Bob Dylan (vocal, & electric guitar ), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel (piano), Rick
Danko (bass), Levon Helm (drums).

References
Brady J. Leyser & Olof Bjorner: ‘Live in Canada, A Concert History 1962-2005, pages 17-18.
Hoot Magazine. January 1966.

Notes
Unconfirmed setlist
No tracks from this concert are circulating.

Session info created 4 March 2017.
Session info updated 11 May 2019.

b Dylan recording sessions, interviews and concerts 1965

“Alot of people don’t dig it,” Bob Dylan says. “It don’t matter. It's easy to classify it as rock and roll,
to put it down.” But he still wears the blues harmonica fans identify with his old sound.
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DYLAN:

a poem is @ naked person
bob dylan

He says he had this song called *Subterranean Homesick

It didn't sound right on his lonely guitar.

see, over the years he had cultivated o strange mysticism
est in pure imagery, almost devoid of CONCRETE

This song over-emphasized this development and made it
sudden change.

ght have seen it coming all these years since the

ian adolescent folk-poet came down from the north
his unrefined youthful exhuberance, joking, with crazy
ie Chaplin walk . . . ‘digging everything’, assimilat-
Leadbelly and Guthrie, but Presley, James Dean,

g (a friend) and, indeed, anybody or anything that
song. But **Homesick Blues’ was a variation on

1 a kind of wild downtown N.Y. zen lyrics. It was
required an urban sound. Enter the electric guitar,
ric bass, drums, piano. It needed also an urban
discovered that he was an urban singer. Cer-

. His dress showed the change. Even
ation. |t had moved in from the

bohemian underground New York
ormous subterranean influence
into the hands of the American
combined true poetry mysticism

: beat’. A mass of imita-

, the works.

“hang-ups occur after a hipster

e north country to Desolation

Ted Byrne 12.5.4.

From the 1966 yearbook for Delta Secondary School. In Hamilton, Orntario, Canada.
By courtesy of Ben Dyment.
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Vets Memorial Auditorium
Columbus, Ohio
19 November 1965

1. It's All Over Now, Baby Blue
2. Desolation Row
3. Love Minus Zero/No Limit

Bob Dylan (vocal, harmonica & acoustic guitar).

Notes
Songs mentioned in concert review.
There is no circulating recording from this concert.

Session info created 4 March 2017.

P

el e
VETS MEMORIAL AUD.
FRIDAY, NOVEMBER 19 8:15 p.m.
TICKETS — Central Ticket Office 37 N. HIGH ST

(RICHMAN'$

Prices  $450 $3.50 $2.50 Tax Inc

TICKETS: CENTRAL TICKET OFFICE (Richman's), 37

VETS MEMORIAL AUDITORIUM
FRIDAY, NOVEMBER 19—8:30 P.M.

M. High Sireet, or any SEARS Store.
PRICES: %$4.50—3.50—2.50 Tax Incl.
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THE OHIO STATE LANTERN, Mon., Nov. 22, 1965

Backed-Up by Band

By CHARLES G. FENTON

Bob Dylan came to town
Friday night with a cold that
made his voice rasp more than
usual. Nevertheless, he
pleased the youthful audience
packed into Veterans Memo-
rial Auditorium.

There were grade school
children with braces on their
teeth. There were high school-
ers in tight denims wearing
“Dylan caps.” There were col-
lege students ranging from
the far-out crowd with long
hair and peace buttons to
cool types in herringbone
suits and vesis.

She Wore a Mink

There was even one middle-
aged couple. She wore a mink.
He had distinguished-looking
grey hair.

They all had come to hear
the foremost musical spokes-
man of the younger genera-
tion.

When Dylan sang the songs
he composes himself they lis-
tened respectfully. The in-
stant he finished a song the
vast auditorium resounded
with applause.

Dylan began his concert
with “She’s G ot Everything
She Needs.” He accompanied
himself with a steady, driving
guitar beat and occasional

breaks on a howling, wailing
harmonica.

Dylan doesn’t really sing,
but he does more than just
recite his songs. His voice has
little range, but he conveys a
variety of feelings from the
melancholy of “Baby Blue” to
the bitter social commentary
of “Desolation Row.”

In “Desolation Row” Dylan
blasts Alfred Einstein, priests,
insurance salesmen and mid-
dle-men of all descriptions.

Ignores Audience
Dylan is a very self-con-
tained performer. He concen-
trates on what he is doing and
all but ignores his audience.
After nearly every song in
the first half of the program

Dylan Pleases Audience

he paused to retune his gui-
tar. “My electric guitar never
goes out of tune,” he told the
audience.

In keeping with his new im-
age as a rock singer Dylan
was backed up by a five-man
band for the last half of his
concert.

A grand piano, drums, an
electric organ and two elec-
tric guitars make a lot of mu-
sic for one singer to shout
down, but Dylan did it, cold
and all.

The sound of all those in-
struments amplified many
times over through the huge
speakers at Vets was almost
deaf. but the audi
seemed to like it.

GIVING VACATION.

Thanks to you

WE APPRECIATE THE COURTESY WHICH OSU STUDENTS
HAVE SHOWN US. HAVE A SAFE AND HAPPY THANKS-

TASTY-FREEZ

TRUCKS LOCATED ON 11TH AVE. SOUTH CAMPUS AND
NEAR DRACKETT TOWER & SCOTT HOUSE.

Kleinhans Music Hall
Buffalo, New York
20 November 1965

Note

There is no circulating recording from this concert.

Session info created 4 March 2017.
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SATURDAY NOVEMBER 20th  8: 30 P M.

Klemhans Musm Hall

$5.00 - 5650 SJ 50 -
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| This Day Only!
L
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1189 Onondaga War Memorial Auditorium
Syracuse, New York
21 November 1965

Acoustic set: Bob Dylan (vocal, harmonica & acoustic guitar)
Electric set: Bob Dylan (vocal, & electric guitar ), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel
(piano), Rick Danko (bass), Levon Helm (drums).

Note
There is no circulating recording from this concert.

Session info created 4 March 2017.
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Sunday, Nov. 2L 1965 7:30 PO

War Memorial, Syracuse
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THE SYRACUSE POST-STANDARD, Monday, Nov. 22, 1965

the younger generation.

Teens Like Dylan; |:issibnn

luwed a piano and an organ

player, a drummer, and two
Old F St rtled clectric guitarists on stage; and
ans a Bob Dylan himself, the folk

singer, had an electric guiter
Bob Dylan walked slowly onone-man band, was alone onistrapped around his shoulder,
the stage last night with a har-|stage at the War Memorial the| Dyain sang just as clear and
monica strapped arcund hisjfirst part of the evening. in the same hillbilly sound he
neck and a western guitar| College students, boys withlhad produced the first half, and
around his chest and people|long hair, girls in long blond|the applause was loud.

started whispering it was he in|hair, listened to every word the| On the way out of lhe audi-
front of them; and they were[poet-musician sang. torium, someone said Bob Dy-
too excited to even clap. The few adults, dragged follan had io change his sound
The applause started and|the program by their teen-ageland had to bring in non-folk in-
strengthened. Dylan with the|sons and daughters, made com-|struments.

long curly hair stepped up to{ments about the ferunine-look-| The person said Dylan is
the mike and started singing,|ing man on stage and the way|trying to reach a new genera-
and his fans, his old fans, start-{he sang. # tion, a fast-moving gencration
ed to sing along with him. They didn't understand the|that isn’t satisified to sit and
The old Bob Dylan, the Dylan|words. The words were meantjwait for change, a generation
who sang folk songs and protest|for a younger generation, a new|that becomes bored with the
songs, the Dylan who created|generation, And even the har-|slow, old ways of change.
beautift! words to songs he|monica playing of the poet Dy-| And this seemed to justify the
sang in @ hillbilly voice, the|lan held a hypnotic attention ofinew Bob Dylan sound. — C. R.

e A N S S i i e BN L il T
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Bob Dylan claimiﬁg to  be
recovering from leprosy, sull
found the energy to impress a

slim Syracuse auchence last
night.

Dylan, a man of few words
and many meanings, performed
the first half of the show ac-
companied by his own guitar
and harmonica as he did here

Sisters
slate
concert

The Hawalian Ensemble,

|comprised of four members,
|will be featured at the concert
{at 2:30 and 7:30 p.m. Sunday in

Convent School Auditorium of

|The Singing Sisters of Syracuse.

In =addifion, the Barbershop
quartet and soloist Sister

Grace Jose are also spotlighted

m

Dylan 1mpress1ve
in folk-rock songs

.,'_‘_

in’ 1963. The 'only‘ two impres-
sive songs of the first half were

“She Bélongs to Me"” and ‘De-
solation Row.”

During the second half, Dylan
was joined by lhe fivs fmombers
of his accompanying band.

“The audience actually turned
out to hear folk-rock. Folk-rock|;
is rapidly becoming a new cul-|
tural interest. Dylan exhibited a
trrmendous ‘performance of this|i
during his most popular record-|
ing of “Positively Fourth|
Street.” He is not only an incre-
dible peelry and song wriler|
but also-a versatile musician.|
He accorfipanied himself on the
piano in .“Ballad of a. Thin
Man.’" One of-the hest songs of
the show ’'was ‘Baby, Can I
Folldéw You Down?”, which he
did not write, “Like A Rolling
Stone,” which was his biggest
hit recording, nalurally im-
pressed the audience wmost. T.
L. M. ¢ R

HERALD-JOURNAL
36 Mon., Nov. 22, 1965
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Where the action is *

,'D,yle;n’s profitable doom |

by Jan Sturdevant

The question now: can a
‘habyfaced poet-prophet of doomn
from (he Minnessla mining
counlry find health, wealth and

hoppiness as a teenage idol? -

! The. answer: surz he can ; . .
if he measures lhicalth, wealtlt
and huppiness solely in ferms
of_dollars and cents. But poet-
prophets of daom have never
appeared comfortable wearing
the: trappings of commercial
fuccess, and Bob Dylan seems
no oxception, "

1 saw Dylan again Sunday
night at the Onondaga County

War "Memorial in Syracuse. I -

‘say agaln because |t was al-
most exactly 1wo years earlier
that I had first heard him in
person, also in Syracuse, but on
tho shahbier stage of the Um-
versily Regent Theater,

* His audience that first night
was composed mostly of folk-
tiks, rightsniks and peaceniks,
to call them the way the Estab-
lishmeht sees them, Uniform
of.the day was levis and engi-
neer hools, heards for the boys.
and thigh-high Joan Baez hair-
dos for the girls.

Denizens of the drop-out un-
derground at Syracuse Univers
sily and the other upstate col-
Jeges, some of them between.
Snick pitgrimages o the Deep
South, 'they had come to hear
the' redhaived: priest of ‘their
cult, come to hear him chant
in that rasping wail of his of
the fimes that. would be a-
changin’, of the hard raing that
were a-gonna fall . ..

* B »

- THERE WERE still a few
subterraneans Jleft among the
War Memorial audlence Sunday
night, but they were lost amid
the upstate imitation of New
Yark City's high-camp pop so-
ciely. Those who had come to
hear tne Bob Dylan of two
Years earlier found themselves
as voices, quite literally, howl-
ing in the wilderness.

While the folkniks, rightsniks
and peaceniks howled their be-
irayal, the new rank of Dylan
fans pracliced raising their

youthful eyebrows.

That, of

course, is an assumption, No

‘one _could really sec. ¢yebrows

nestling under the Beatle culs
and Chicago boxcar cuts, boul-
fani boys and girls together
with lheir long Jocks teased

high and swirling about their

heads, ,Where Dyfan's. leaty
hairdo was the, wlldest of the
wild, even among the wildest,
{wo years ago, he might have
passed tonsorially for any leen-
ager Sunday night. Fis

¢ & p»

AND TIE QUESTION, be-
yoid -hairdes and howlers, te-
malng. Can a babyfaced
eleetera of doom survive pop
gociefy's adoption? Will suc-
cess spoil Bob Dylan? Has it?

The answer must come from
hls songs, which reveal more of
Dylan than anything written
about him. .

His new songs are not his ol
songs. He has passed through
the stage of overt social: pro-
test inta a Lwilight zone of high-
ly personalized, bitterly: com-
pelling laments over the. indi-
vidual human condition, partti-
cularly his own. i

L2

THE, NEW WORLD of Bob
Dylan is as uncomfortable -as
the old* for these sucked un-
willingly into its vortex. It’s a
world where: Desolation Row
marks' the horderline between
those who have crossed be-
cause -they had to and those
who don’t dare cross. 1It's a
world where there are no. truths
outside the *'Gales of Eden.”
It's @ world where a leering,
sneering, compassionate rasp
of a-voice explains to the neo-
phyte that “you know some-
thing. is happening but' you
don't know what it is, do you,
Mister Jones?”

The thrum. of the . guitar,
whenr you can hear it over or
separate from the folk-rock
backing, is as hypnotic as ever,
The: lonesome wail of the Dy-
lan harmonica shivers the spine
more fiercely than before.

s

But {he reaspn fov it all, [or
the new Dylan, the new songs?
L
I'P COULD LE simply for
money. Maybe Dylan waals (o
get back some of that oot Jus

songs made for others.
Maybe, as those who claim
lo know him say, it is the result

‘of experiments with LSD-23, a

psychadelic drug, Perhups, re-
leased at last inlo the main.
stream of his 24 yesr old
psyche, be is reveling in a new
kind of knowledge, an under-
standing which only the initiale
can share.

Or maybe, as the wise old
mouth-cluckers would say, it's
“jusi a phasa he's golng
through, he'll grow out of [t
just wait, you'll sec.” "

% %

EITHIER WAY, the - howlers
were wrong. “We. want Dylan,”
they hooted, Like it or not, they
had Dylan, the Dylad who has
conlinued fo run his own race,
refusing now to be bound by the
rules of the subterrancan world
a~ he once refused. 1o be bhound
by the rules of the Establish-
ment.

There was another flashing
young American talent, who. did
flame out when he soared (oo
near the sun of his time’s pop
society. Asked about his onc-
{ime friendship with Ernest
Hemingway, Scolt TFitzgerald
replied with sad understate-
ment, “Ernest and 1 can never
again talk across the same la-
ble, He speaks with {he author.
ity af success, and I with (he
aulhority of failure,”

Dylan has known failure, end
now knows success, He would
most likely scoff at either aus
thorify, ¥ you could corner him
long cnough,. this redhaired
little poet-prophet who moves
through daydreams and night-
mares with the jerky grace of
a Chaplin, he. would probably
reply, “I speak wilh the . au-
thority of Dylen, whoever he is,
an’ t'hell with the rest.”

At 24, he can afford 1o say it

Bob Dylan recording sessions, interviews and concerts 1965



1190 Arie Crown Theatre
Chicago, Illinois
26 November 1965

She Belongs To Me

To Ramona

Gates Of Eden

It's All Over Now, Baby Blue
Desolation Row

Love Minus Zero/No Limit
Mr. Tambourine Man

Tombstone Blues

1 Don’t Believe You (She Acts Like We Never Have Met)
10. Baby Let Me Follow You Down (Eric von Schmidt)

11. Just Like Tom Thumb's Blues

12. Long Distance Operator

13. Ballad Of A Thin Man

14. Positively 4th Street

15. Like A Rolling Stone

©o NouokrwdE

1-7 Bob Dylan (vocal, harmonica & acoustic guitar)
8-15 Bob Dylan (vocal, & electric guitar ), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel (piano), Rick
Danko (bass), Levon Helm (drums).

Notes
Unconfirmed setlist.
No tracks from this concert are circulating.

Session info created 5 March 2017.
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' OB DYLAN, high priest of
B the folk music world, gave
two concerts in the Arie
Crown theater in McCormick
Place last night—one featured
the atonal ocalizing of modern
folk sentiment for which he has
become famous; the other was
pure rock and roll.

He opened with the folk mu-
sic, and for 45 minutes, the
e ragged harmonica, the even
— strtum of an umamplified guitar,
ur. and that voice shaping those pe-
culiarly phrased lyrics mourned
for a woman, protested against
the social order and its inequi-
ties, cried out against war, and
warned that a new order is
coming,

But all was not serious; Dylan
sang an absurd, incongruous,
and funny song about “‘Desola-
tion Row," and he wound up the
first half with “Mister Tam-
bourine Man,” the most warm-

ERBR

FEETAARAGR

iy

5'Bob Dyla;Mixes Sentiment with Rock and Rol—lg

BY BRUCE PLOWMAN

point,

Only a few minutes later, an-
other Dylan emerged, and this
time he had company. There

wete.innddiﬁonwlhehigh.

priest of folk, a pianist, a drum-
mer, an organist, and two fel-
lows who played electric guitar
and electric bass, respectively.
All except the pianist and drum-
mer we[ge thoroly gyi l:;d lg:
sound xndudmg w.
had switched to electric guitar],
and they proceeded to make
the most of it.

They opened with “Tombstone
Blues"—at least that appeared
to be the name ol the song;
there were no programs, and
you couldn’l catch very many
of the words over the accom-
paniment.

The numbers that followed
scemed much the same, if only
because of the high noise level.
Dylan introduced a new song

Bob Dylan recording sessions, interviews and concerts 1965

wanted him to

Chicago Tribune
Saturday, Nov. 27, 1965

This effort received the most
applause of the evening, which
should say something to Dylan,
If his rock and roll songs have |
a the way his folk
songs do, he ought to put a
damper on his band so we can
hear what he is trying to say.
The folk enthusiast who goes
to Dylan's concert tonight won't |
think much of the second ses- |




1191 Arie Crown Theatre
Chicago, Illinois
27 November 1965

Reference
Interview in Chicago Daily News. 27 November.

Note
There is no circulating recording from this concert.

Session info created 5 March 2017.

Bob Dylan recording sessions, interviews and concerts 1965



1192 Washington Coliseum

Washington, District Of Columbia

28 November 1965

She Belongs To Me

To Ramona

It's All Over Now, Baby Blue
Desolation Row

Love Minus Zero/No Limit
Mr. Tambourine Man

Tombstone Blues

I Don’t Believe You (She Acts Like
It Ain’t me Babe

10. Ballad Of A Thin Man

11. Positively 4th Street

12. Like A Rolling Stone

©CooN ogANMNE

1-6 Bob Dylan (vocal, harmonica & acoustic guitar)

We Never Have Met)

7-12 Bob Dylan (vocal, & electric guitar ), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel (piano), Rick

Danko (bass), Levon Helm (drums).

Reference
ISIS Magazine #85. June / July 1999.

Notes
Partial unconfirmed setlist.
There is no circulating recording from this concert.

Session info created 6 March 2017.

Photo by Rowland Scherman

| WASHINGTON COLISEUM  SUN., NOV. 28th

3rd and M Streets, N.E. Onc Show Onily—38:00 P.M.

{} THE FELD BROTHERS PRESENT

(IN PERSON
L BOB
E DYLAN

#EL “MR. TAMBOURINE MAN"

AN ASHES AND SAND PRODUCTION
TICKETS NOW ON SALE! -

All 3 Super Music City Stores: 1344 F St, N.W., 1170 Tth St.

N.W., 8569 Ga. Ave,, Silver Spring and THE COLISEUM BOX
OFFICE, 3rd & M Sts, N.E. PRICES: $2.00-53.00-$4.00
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1v3s

WASHINGTON COLISEU.
3rd & M STS. N.E., WASHINGTON, D.C

SUN. AFT.

Nov. | BOB DYLAN
2 8 SHOW
ORCHESTRA

1965 Est. Price $2.82
3:00 .M. | Fed. Tax. .18 Total §3.
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1200

Studio A

Columbia Recording Studios
New York City, New York

30 November 1965

The 2" Blonde On Blonde session, produced by Bob Johnston.

Visions Of Johanna

Visions Of Johanna

Visions Of Johanna

Visions Of Johanna

Visions Of Johanna

Visions Of Johanna

Visions Of Johanna

Visions Of Johanna

Visions Of Johanna

10. Visions Of Johanna

11. Visions Of Johanna

12. Visions Of Johanna

13. Visions Of Johanna

14. Visions Of Johanna

15. Can You Please Crawl Out Your Window?
16. Can You Please Crawl Out Your Window?
17. Can You Please Crawl Out Your Window?
18. Can You Please Crawl Out Your Window?
19. Can You Please Crawl Out Your Window?
20. Can You Please Crawl Out Your Window?
21. Can You Please Crawl Out Your Window?
22. Can You Please Crawl Out Your Window?
23. Can You Please Crawl Out Your Window?
24. Can You Please Crawl Out Your Window?

CoNO~wWNE

Bob Dylan (guitar, piano, harmonica), Robbie Robertson (guitar), Garth Hudson (organ), Rick Danko (bass), Richard Manuel (piano),

Paul Griffin (piano), Bobby Gregg (drums).

CO-numbers:
88581  Visions Of Johanna
88582  Can You Please Out Your Window?

LP bootleg
Now your mouth cries Wolf. TAKRL.

CD bootlegs

Bob Dylan --1965 Revisited (Disc 10). Great Dane / GDR 9419/ 1-14.
Dimestore Medicine. Wild Card/Joker.

Dylan '65 Revisited (electric). No label.

The Lonesome Sparrow Sings. Black Nite Crash BNC 003.

Thin Wild Mercury Music. Spank SP-105.

Official releases

Bob Dylan recording sessions, interviews and concerts 1965

take 1: rehearsal
take 2: rehearsal
take 3: rehearsal
take 4: complete
take 5: complete
take 6: rehearsal
take 7: complete
take 8

take 9: false start
take 10: false start
take 11: false start
take 12: false start
take 13: breakdown
take 14: complete
take 1: false start
take 2: false start
take 3: false start
take 4: false start
take 5: rehearsal ?
take 6: complete
take 7: breakdown
take 8: complete
take 9: false start
take 10



8 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK,
Columbia Legacy CD 520358 2, 30 August 2005.
13 or 14 available on COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS, 1980.

24 released or available on

o single Columbia 4-43477, 30 November 1965, (21 December 1965 according to The Cutting Edge book)
MR D's COLLECTION #1, mid 1974
MR D's COLLECTION #2, late 1976
COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS,1980
BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985.
THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000.
SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE COMPLETE
ALBUM COLLECTION, VOL. ONE, 5 November 2013.
1-8 released on CD 9 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D9, 6 November 2015.
9-24 released on CD 10 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D10, 6 November 2015.
1,5, 7, 8released on CD 4 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6 November 2015.
14, 20 released on CD 5 0of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966
THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015.
5 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE
BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015.

5 released on The Best of The Bootleg Series, Columbia/Legacy Recordings, 2 October 2020, digitally available
through streaming or as download from Amazon Music, Apple Music, Spotify, Qobuz.

References
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The Bootleg Series Vol. 12 Bob Dylan 1965-1966 The Cutting Edge — Collector’s Edition booklet, page 65.

: The Cutting Edge: New York Single Sessions, Oct — Nov 1965, Isis issue 186, pages 39-46.

Various: The Cutting Edge Forum. The Bridge No. 53. Winter 2015, pages 6-78.

Private communications with Gerbrand van der VVooren.

Notes

1-3, 6 rehearsals.

9-12, 15-18, 23 false starts.

13, 21 breakdowns.

1-14 Freeze Out on recording sheet.

15-24 Crawl Out The Window on recording sheet.

19 not included in The Cutting Edge — Collector’s Edition but may be the short instrumental ‘rehearsal’ at the end of take 4 (18)
All the releases of 20, 22 or 24 are mono except the Columbia Reference Recording.

Recorded 2:30-5:30 pm and 7 pm till finished.

Stereo studio recordings, 67 minutes.

Session info updated 17 October 2020.
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https://www.amazon.com/dp/B08K3VJRFN/?tag=thesecdis-20
https://music.apple.com/us/album/the-best-of-the-bootleg-series/1533495123
https://open.spotify.com/album/4aqiclrXiQGRvBfLv1ukG6?si=P56M0Y6vQ4mIzrz9iBfjSw
https://www.qobuz.com/gb-en/album/the-best-of-the-bootleg-series-bob-dylan/b3bavpnz947ob
file:///C:/Data/Privat/Websites/Olofsweb/Nashville%20Scene%202011-05-05.pdf
file:///C:/Data/Privat/Websites/Olofsweb/Nashville%20Scene%202011-05-05.pdf

1210 KQED-TV Studios
San Francisco, California
3 December 1965

San Francisco Press Conference.

Broadcast live by KQED-TV, San Francisco, California.

Notes.

The press conference was set up by Ralph Gleason.

A transcription can be found in The Fiddler Now Upspoke, Volume 2,
Ralph J.Gleason Desolation Row Promotions, page 359-374.

presents

Unauthorized Releases
(The release is unauthorized and is not associated with or approved by
Bob Dylan or his current recording label)

Audio released on The San Francisco Press Conference,
Tﬁ’é@%ﬁ:ﬁﬁﬁ&%i December 65, Highway 61, Early January in England.
bl Relcased on the DVD Dylan Speaks, Eagle Media MDV622,
oy 30 October 2006.
Released on The Classic Interviews 1965-1966, Chrome

Dreams CI1S2003, 19 May 2003,

Official releases
1 clip on the video THE 30TH ANNIVERSARY CONCERT

CELEBRATION, October 1993.
1 clip from THE BAND: A VIDEO BIOGRAPHY, 1995.

2 clips from the video A HISTORY OF ROCK AND ROLL -
MY GENERATION & PLUGGIN'" IN,1995.

4 clips from the DVD BIOGRAPHY - BOB DYLAN
AMERICAN TROUBADOR, October 2000.

4 clips from the DVD NO DIRECTION HOME, October 2005.

LP bootlegs

San Francisco Press Conference. No label.

What's the Question? Speaking-Tube Records.

CD bootleg. San Francisco Press Conference. Baktabak.
Mono TV broadcast, 51 minutes.

Session info updated 10 October 2015.
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1212 Berkeley Community Theatre
Berkeley, California
3 December 1965

Acoustic set: Bob Dylan (vocal, harmonica & acoustic guitar)
Electric set: Bob Dylan (vocal, & electric guitar ), Robbie Robertson (electric guitar), Garth Hudson (organ), Richard Manuel
(piano), Rick Danko (bass), Bobby Gregg (drums).

Reference
Howard Sounes: Down the Highway. The Life of Bob Dylan, page 197.

Note
There is no circulating recording from this concert.

Session info created 6 March 2017.

Friday and Saturday | Saturday, December11 | Sunday, December 12

Dec. 3 and 4 - 8:30 p.m. 8:30 p.m. 8:00 p.m.

Berkeley Community Theater | Masonic Auditorium, S.F. San Jose Civic Auditorium

Tiekets: San Jose Box Office

325 Mason Street, San Francsco 40 West San Carlos (€Y 5.
2028

Adm. $2.50, 3.50 and 4.50

]
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Singer Bob Dylan Draws
Huge Audience in New Act

By RUSS WILSON

Bob Dvlar introduced Bis newa
act i the Bay Area at the
Berkeley Community Theater
last nigh,

Almast evervone 10 the
dicnce thal rnearlv flwd
3400 -sear auditorim  seemed
satisfied with the resuli.

At Jeast there were no hoos,
as was the case this summer at
the Newport Folk Festveal ang
a subsequent New York concert
when the vouthful folk singer
frst included a rock 'n” roll
hand in his act.

As a matter of fact there was
quite a hit of applause in Berke
lev, hut whether this was for,
Dyvlan alone or extended 1o his,
five associates (organ, piano,
drums, amplified guitar and am- |

ENE

ihe

plified bass) no one could tell
rwithout interviewing every per-
.son in the hall, and I didnt'
| have time for that.

. REPEAT CONCERT

Perhaps someone can check !
this out tonight, when Dylan '
does a repeat concert in Berke- |
lev, or tomorrow when he'll be
at the San Francisco Masonic

. Auditorium. He'll be back there

on Dee. 11 and in San Jose on
Dec. 12, which gives yvon some
ider of the yvoung man's popu-
larity.

The hand came an during the

. last half of the concert and dur-!

" ing the first few numbers plaved i

vin a stirring, authentic sounding

_ rhythm and blues groove. All it

needed was a topflight singer

¢ {which Dvlan isn't) to have pro-

vided a good resemblance to a

TBone Walker or Muddy Wa-

I T

3

"ters hand.

'| Then it shifted to a pounding

“rock’” format and the magic
iwas gone. Contributing to the
+chaos were Dylan's vocals,
which he shouted into the miere-
,phone as thouph trying to blast
through the big instrumental

- sound. |
His peak in this set was;
reached on **Mr. Jones,” one|

- of his hest new sengs, which he

. panimem.

sang to his own piano accom-

undersiood all the way. Inci-
dentally Dylan plava pmna as

The Isric could be|

wo'l as he does punar, |
fallow me.
FIRST HALF OF SHOW
During the f{irst
show, ™Mlan sang
Ut AONANRAGRITICD)
exeellent harmeonica nierees
His version of “Ramona”
pleasing ballad, nas toscbing
and the birickiv noced ~ M Tam-

[

kaif
olo

Ang YT

bourtne Man™ was hichh el
fective. He also did several of
his new songs as well s the

older, memorable “Gates of

Fden.”
Tlm singer wore a hrown st

l;muamn |
1 BN |
B oyvou B
SUNDAY, 9:45 a.m.
KFRC

AM 610

Th's wisk's Christian S:feace prozran

“THE POWER OF
. GHRISTIANITY 70 HEAL”

WiR A nytern an Aiept At a
CrOCaT The :«".(':‘:i". but-
WAy up o nis

thek shock of

s nd bis mm white face
created the imoreccion that ha

YT
rlennd

ot e e s mate o fomale.
same ivalence  ex-
werded o the seoment of the

weee in which hoveair! hair-
don WweTe 1 amIniY

There was no question, haw.
over, akout the '\tn members of
the Helix Angeis matoreycle ciub
who oecupined front row seats;
nooene would  have mistaken
therr <oy

—TELEVISION—
ANTENNA SPECIAL

The Best In Colar ond BfW
Idevr ey etety int e,
..jnr

LR RLH
[T

Bete=1a 3+4 U120 IS
Trnah'll' hjt.lk itd

52395
L i

Wdh This Ad Onfy

B & B ELECTRONICS

2701 Folsom Street
Phone B826-2797

v arw
Al

wiakkand

K™Yy

Cribung dat,

vec. 4, 1V65

TONIGHT
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1215

Berkeley Community Theatre
Berkeley, California
4 December 1965

Tombstone Blues

| Don't Believe You (She Acts Like We Never Have Met)
Baby Let Me Follow You Down

Just Like Tom Thumb's Blues

Long Distance Operator

It Ain't Me, Babe

Ballad Of A Thin Man

Positively 4th Street

Like A Rolling Stone

CoNoOR~WNE

Bob Dylan (vocal, guitar), Robbie Robertson (guitar), Richard Manuel (piano), Garth Hudson (organ), Rick Danko (bass) and Bobby
Gregg (drums).
2, 3, 6, 9 Bob Dylan (harmonica).

CD bootlegs

Before And After The Flood. Unbelievable / UM 017/018.

Bob Dylan --1965 Revisited (Disc 13-14). Great Dane / GDR 9419/ 1-14.
Long Distance Operator. Wanted Man / WMMO01.

War At The Theater. No label.

What're You Trying To Say. No label.

Official release
Released on BOB DYLAN - 50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5

December 2015, as downloadable mp3 files, A Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of
Bootleg Series Vol. 12.

Reference
Howard Sounes: Down the Highway. The Life of Bob Dylan, page 197.

Notes
This recording contains the electrical set. First circulated performance of Long Distance Operator.
PA recording, 45 minutes.

Session info updated 6 March 2017.
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1215 Community Concourse Theatre
San Diego, California
10 December 1965

Note
There is no circulating recording from this concert.

Session info created 6 March 2017.

B

ob Dylan

=
- v 8
FRIDEC. 10 8:30 PM. | =
Tickets e aw ALAY
$4.75 $3.115 $2.75 BALCONY
| on sale
3 =4 i Community Concourse 236-6520 CIVIC _THEATRS
COMMUNITY COHCOURSE THEATRE i All Highlander Men’s Stores BA00 awiy
FRIDAY DECEMB!R IO . Mr. ‘B’ of Feminine Foshions FRIDAY EVE.
“ o nside
v SRS e o i 0 la:I&lnlxut:-ecn g Stampes £ 3 !c"n

SLEAE NIOCTT Pl LA e Y%A
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1216 Masonic Memorial Temple
San Francisco, California
11 December 1965

Notes

Backstage conversation between Bob Dylan and Allen Ginsberg.
Recorded by Allen Ginsberg

Mono recording, 17 minutes.

Session info created 12 August 2017.
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1217 Masonic Memorial Temple
San Francisco, California
11 December 1965

She Belongs To Me

To Ramona

Gates Of Eden

It's All Over Now, Baby Blue
Desolation Row

Love Minus Zero/No Limit
Visions Of Johanna

Mr. Tambourine Man

NGO~ wWNE

9. Tombstone Blues
10. I Don’t Believe You (She Acts Like We Never Have Met)
11. Baby Let Me Follow You Down
12. Just Like Tom Thumb's Blues
13. Long Distance Operator
14. It Ain’t me Babe
15. Ballad Of A Thin Man
16. Positively 4th Street
17. Like A Rolling Stone

Bob Dylan (vocal, guitar), Robbie Robertson (guitar), Richard Manuel (piano), Garth Hudson (organ), Rick Danko (bass) and Bobby
Gregg (drums).
2-8, 10, 11, 14, 17 Bob Dylan (harmonica).

Reference
Howard Sounes: Down the Highway. The Life of Bob Dylan, page 197.

Notes

Taped by Allen Ginsberg-

1is notin circulation.

First circulated performance of Long Distance Operator.
Mono recording, 100 minutes.

Session info updated 12 August 2017.

RS SN P e T oy  F E T T T T T T Py T T ST

TICKETS NOW ON SALE!
* * IN PERSON * %

Bob Dylan Concert

Salvrdoy, Dec. 11—Masonic Audiforium, Sun Froncisco
Phone or Stop in NOW!

Sherman Clay Box Office }

Wik kAR Ak A i)

AN A A 06 N 2 2 NN e A

) TICKETS FOR 411, OCCASIONS
250 Hillsdole -Manll e Phone. 349.14171
IRREAFRAARARRRAAANR B AAR A RARHRAARAARRA S
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1218 San José Civic Auditorium
San José, California
12 December 1965

She Belongs To Me

To Ramona

Gates Of Eden

It's All Over Now, Baby Blue
Desolation Row

Love Minus Zero/No Limit
Visions Of Johanna

Mr. Tambourine Man

Tombstone Blues

10. I Don 't Believe You (She Acts Like We Never Have Met)
11. Baby Let Me Follow You Down

12. Just Like Tom Thumb's Blues

13. Long Distance Operator

14. It Ain’t me Babe

15. Ballad Of A Thin Man

16. Positively 4th Street

17. Like A Rolling Stone

CLO NGk WDE

Bob Dylan (vocal, guitar), Robbie Robertson (guitar), Richard Manuel (piano), Garth Hudson (organ), Rick Danko (bass) and Bobby
Gregg (drums).
2-8, 10, 11, 14, 17 Bob Dylan (harmonica).

CD bootlegs

Before And After The Flood. Unbelievable / UM 017/018.

Bob Dylan --1965 Revisited (Disc 13-14). Great Dane / GDR 9419/ 1-14.
Long Distance Operator. Wanted Man / WMMO001.

War At The Theater. No label.

What're You Trying To Say. No label.

Official release
9-17 released on BOB DYLAN —50™ ANNIVERSARY COLLECTION: 1965, Shop Bob Dylan Support, 5

December 2015, as downloadable mp3 files, A Special Holiday Gift For Purchasers Of The Bob Dylan Collector’s Edition of
Bootleg Series Vol. 12.

References
Howard Sounes: Down the Highway. The Life of Bob Dylan, page 197.
Stanford University's Allen Ginsberg Papers' MO733 Box 119 tape 7.

Notes

Taped by Allen Ginsberg-

The circulating recording contains conversations between Allen Ginsberg
and members of the audience, first at the beginning, 32 seconds,

and then during the interval, 16 minutes.

The electric set has circulated as Berkeley, California 4 December 1965,
previously DSN 1215.

Mono recording, 100 minutes.

Session info updated 12 August 2017.
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Sunday, December 12

Saturday, December 11

Friday and Saturday

San Jose Civic Auditorium

Berkeley Community Theater

Adm. $2.50, 3.50 and 4.50
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1220

Columbia Recording Studios
Los Angeles, California
16 December 1965

Los Angeles Press Conference.

Official releases

Video clip #1:

A very short snippet is included in the film HEROES OF ROCK ‘N’ ROLL, 1979, in the commercial video JOHN
HAMMOND: FROM BESSIE SMITH TO BRUCE SPRINGSTEEN, 9 September 1990, and in the commercial

video THE FABULOUS 60°s VOLUME 7 and in the DVD NO DIRECTION HOME, October 2005.
Video clip #2:
A HISTORY OF ROCK AND ROLL - MY GENERATION & PLUGGIN' IN,1995.

Unauthorized Releases
(The release is unauthorized and is not associated with or approved by Bob Dylan or his current recording label)

Released in the UK on ON THE CREST OF THE AIRWAVES VOLUME ONE, Music Melon
MMLTDBOX12, 13 February 2012.
Released on The Classic Interviews 1965-1966, Chrome Dreams C152003, 19 May 2003.

Notes
Complete press conference available as raw TV news footage.

The release in the DVD NO DIRECTION HOME is in much poorer quality than the other releases.
Mono recording, 32 minutes.

Session info updated 28 May 2021.
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1221 Long Beach Municipal Auditorium
Long Beach, California
17 December 1965

Note
There is no circulating recording from this concert.

Session info created 6 March 2017.

Dylan Concerts
Slated for L.A.

A younz man dressed in] He gives sell-out concerts
bf‘a"‘ill‘ blue JORi, "i"'Dl'-S M’}? at places like Lincoln Center
R asod ‘shock o e winjand Town Hall. Dylan has
appear ih concert on Dec. 17 also managed to surpass the
at Long Beach Auditorium. -R,m“p‘c' the Rolling Stones,

His name is Bob Dylan, the Animals and all the rest

Throughout the world his im-
pact has been felt, He was
the winner of two of Britain's
most coveted national awards
in 1964: Best Folk Music Re-
cord, for his album, “The
Freewheelin' Bob [)y‘,m_" and
Most Outstanding Newcomer
to Records. The folk singer
recently completed his second
tour of England,

In the United Siates the
cities of Boston, Philadelphia,
Washington and Chicago,
among oti , are awaiting
return engagements,

K(;) to Success
nzg for a key to Dy-
ns suceess 3 : hm-]C

s 1mpossible

o explain his music.

kids with the denim BOB DYLAN

shirts and the opaque sun- | | | Plans L.A. Conceris
glasses used to sit around the)

basement coffeechouses '.aikil\ﬁl nf t.h"m on "h(‘ record ‘E]'”.“S
in England,

about him as if he were their
own private property, a kind| Rounding off his concert
of glorious spokesman for the'tour in Los Angeles, Dylan
hipster. Dylan’s music has/will appear at the Pasadena
long since come out of the Civic and the Santa Monica
coffeehouses and into the Civic on December 13 and 19
open. respectively.
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Bob Dylan

LONG BEACH MUNICIPAL AUD.

Fri., Dec. 17 —8:30 p.m.

PASADENA CIVIC AUDITORIUM

Sat., Dec. 18 — 8:30 p.m.
SANTA MONICA CIVIC AUDITORIUM
Sun., Dec. 19 —8:30 p.m.

Tickets: Available ot all Aud. Box Offices, all
Wallich's Music City Stores & All Mutual Agencies

Prices: 4.75, 3.75, 2.75

Mail Orders: Enclose self-addressed stamped envelope.
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1222 Pasadena Civic Auditorium
Pasadena, California
18 December 1965

Note
There is no circulating recording from this concert.

Session info created 6 March 2017.

PASADENA CIVIC AUDITORIUM
SATURDAY DECEMBER 18 at 8:30 PM

Tickets: $475 375 275
On Sale Auditorium Box Office and oll Mutual Ticket Agencies
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1223 Santa Monica Civic Auditorium
Santa Monica, California
19 December 1965

Note
There is no circulating recording from this concert.

Session info created 6 March 2017.

Bob Dyilan

LONG BEACH MUNICIPAL AUD.
Fri., Dec. 17 —8:30 p.m.

PASADENA CIVIC AUDITORIUM

Sat., Dec. 18 — 8:30 p.m.
SANTA MONICA CIVIC AUDITORIUM
Sun., Dec. 19 —8:30 p.m.

Tickets: Available ot all Aud. Box Offices, all
Wallich’'s Music City Stores & All Mutual Agencies

Prices: 4.75, 3.75, 2.75

Mail Orders: Enclose self-addressed stamped envelope.
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